MILLS BROTHERS

1931, possibly broadcasting for Columbia Radio Network

ExceptforBr i an Rustdéds Complete Entertainment Discography 1989

personnels), the vocal group Mills Brothers has been omitted from all discographies, jazz as well as popular music.
This is quite illogical, not to say unfair, since other vocal groups - the Three Boswell Sisters for instance - are nearly
always squeezed in; usually under the banner that rhythmic instrumental solos are often featured.

Since the Mills Brothers was backed by the most vital one-man rhythm section ever, namely John Mills Jr., singing bass
and playing tenor (four string) guitar, the abovementioned neglect needs to be remedied as to the early fully jazz/swing
influenced period.

Mills Brothers6é | ater recordings are, however, also bel
supported by jazz, or jazz inspired, bands. Mills Brothers as a quartet or trio were never less than magnificent, swinging,
joyful, and supremely entertaining.

The highly outstanding and honourable British musician (alto sax/trombone/cornet), discographer, record collector, record
producer (Ristic/Jazz Oracle), researcher, wizard sound specialist, and raconteur6 J ohn R. T. 6 Davi es
"Ristic" Davies, 1927-2004) had the following to say about Mills Brothers:

ATHERE HAVE been, since the advent of Hot Di 9 amganegdyy,
insertions of matter which must be considered alien by graduate students of Le Hot.

While the publication of ANY Discographical matter must necessarily be advantageous, frequently it may be seen (and
heard) that entire sections are omitted from Discographical works simply because an artist or group does not appear, in
the eyes of the compiler, to fulfil the basic requirements for inclusion.

Many Jazz enthusiasts have become aware at one time or another when listening to the Mills Brothers and Duke
El'lingtonbds Orchedtyrdaimltyheieadfidrnyt avat | abl e recording
Duke and vice versa there is no let-down . . . unless perhaps on the Ellington side. There is ample confirmation of the
driving power of Mills Brothers throughout their records of this period i and not just driving power, but also the
inventiveness expected of any self-respecting jazz musicians.

Not only as soloists do they leave nothing to be desired, but without a great deal of searching, examples can be found
of arrangement and ensembles which in spite of limited numbers still contrive to produce a sound which can be compared
(if you must) DIRECTLY with McKinneyds Cotton Pickers
of the Mount aiinhotlead hotslipport to eeadplighhand rhythmic reed and brass sections (yes, sections!),
all this and a bouncing bubbling rhythm section too. To say that here is an imitation of a ten-piece orchestra in full cry
would be a poor comparison and an understatement only to be considered if instrumental jazz must be used as the
yardstick.

The Mills Brothers, at least in their earlier days, could manifestly lay claim to inclusion in any reference work concerned
with jazz. If the instrumentation was unusual, and even if later recordings display a tendency to be tailored to public
demand and the quest of a living (they were not alone in this), there is every reason why the earlier recordings of the Mills
Brothers should be accorded a place i indeed, a place ofhonourii n a jazz discography. o
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MILLS BROTHERS BIOGRAPHY

The four Mills Brothers (all born in Piqua, Ohio) started singing in 1922 and as a quartet turned professionals in 1925:

John Charles Jr., bass voice/tenor guitar 19 October 1910 - 23 January 1936, Bellefontaine, Ohio.

Herbert Bowles, tenor voice 2 April 1912 - 12 April 1989, Las Vegas, Nevada.
Harry Flood, baritone voice 19 August 1913 - 28 June 1982, Los Angeles, California.
Donald Friedlich, tenor voice 29 April 1915 - 13 November 1999, Los Angeles, California.

Parents Eathel M. Harrington (née Gaines) 1891-1962

and John Sr., bass voice, Bellefonte, Penn. 11 February 1882 - 8 December 1967, Bellefontaine, Ohio
(married 1905; moved to Piqua 1907; divorced c. 1930 at which time the family moved from Piqua/Ohio, to
Bellefontaine/Ohio; retreated gradually from active career around 1955-56 due to ill health).

Eathel Mills gave birth to further three children (girls, Pauline Marie (1906-78), Margaret Fern (1908-35), and Dorothea
Cecilia (1909-87)), all older than the boys, the whole family singing in the church choir. Date of death for Harry Mills also
given as January 1982, which is incorrect. Some sources state mo t h €hriétian name to be Ethel.

The following biography is a combination of information (almost all double checked) from Wikipedia , Geof f Mil ne
notes to the JSP CD series, interview John R. T. Davies, Storyville Magazine/Laurie Wright, interview Donald Mills, John

A. Drobnicki/City University of New York, and some minor documentation. Whenever possible, all sources are credited at

the end for use of illustrative material.

BOYHOOD AND EARLY YEARS

The boys were taught to sing by their parents. Their mother played piano and sang light opera (sometimes also their

father), occasionally even in the radio. Their father John Hutchinson Snr., who owned a barber shop, had, as was

customary in those days, a so-called barber shop quartetnamedi The Four Kings of Har monyo,
plenty of good music around on which the four boys could model themselves, and singers from whom they could learn the
intricacies of close harmony.

The Mills Brothers, in an early portrait.
From left: John, Herbert, Harry & Donald



As the boys grew older, they began singing in the choir of the Cyrene African Methodist Episcopal Church and in the Park
Avenue Baptist Church in Piqua. After their lessons at the Spring Street Grammar School, they would gather in front of
their father's barbershop on Public Square or at the corner of Greene and Main to sing and play the kazoo to passersby.
One source (see below) has it that the brothers first publicly performed on October 28, 1924, at May's Opera House in
Pigua, where they came to entertain during the intermissions of Rin-Tin-Tin for a fee of four dollars a night. The boys,
aged nine to fourteen, suffered opening-night jitters, and that fateful night, Harry even discovered he had forgotten to
bringhiskazoo(t hey were bill ed 0 FrbewesouRefy Harryacupped his hEnalszoweo His)mouth to
imitate the missing instrument, "...and lo and behold, out came the sound of a trumpet." The Brothers were quick to
realize what happened, so the other three joined in, John Charles Jr., imitating a tuba, Herbert a second trumpet, and
Donald (lead voice) taking a trombone line.

According to the Piqua Daily Call, "They made a big hit... The lads have natural talent and appear like veterans of the
stage." The appearance, a fresh new sound, altered their musical style and eventually catapulted them to unprecedented
acclaim. First, John accompanied the four-part harmony with a ukulele - later on he used a four-string guitar. The brothers
practiced imitating orchestras they heard on the radio.

They entertained on the Midwest theater circuit, at house parties, tent shows, music halls and supper clubs throughout
the area and became well known for their close harmonies, mastery of scat singing, and their amazing ability to imitate
musical instruments with their voices. Then in 1928, after playing May's Opera House in Pigua between Rin-Tin-Tin
features (another source has it), they accompanied the Harold Greenameyer Band to Cincinnati for an audition with radio
station WLW being paid USD 140 weekly. The Band was not hired, but the Mills Brothers were. With the help of Seger
Ellis, WLW Cincinnati DJ and a music legend of the '20s, they quickly became local radio stars (regular broadcasts over a
ten-month period) and got their major break when Duke Ellington and his Orchestra played a date in Cincinnati. When the
youngsters sang for Duke, he was so impressed that he called Tommy Rockwell (of the famous Rockwell-O6 Ke e f e
Agency) at Okeh Records who signed them and brought the group to New York.

From left: Tommy Rockwell (with Eddie Lang, Frank Trumbauer, and Joe Venuti). Mills Brothers recorded together with Lang/Venuti already from 1931.



Seger Ellis, c. 1930. He was a recording artist
in his own right, and is sometimes credited for
having discovered the Mills Brothers.
Ellis finally recorded a single side with MB around 1951

ACCLAIM
In September 1930, Ralph Wonders urged broadcasting executive William S. Paley, at CBS Radio in New York, to turn
on his office speaker and listen to an audition of four vy
had been known by many other names. They were billed as i
been called fAFour Boys and 4&aGudi samétometsh &Il iathBaynend algers$ h d w

groups of this name). When Paley heard their performance, he immediately went downstairs and put them on CBS radio
that very same evening. The next day, the Mills Brothers signed a three-year contract and became the first African-
Americans to have a network show on radio, at a time when segregation was still the rule in much of the country.

Their very first record made for Brunswick, a cover of the @riginal Dixieland JazzBand 6 ( f r om NtandardOr | e a
ATi ger Ragodo, became a nationwide seller. Other hits quick
Nobody's Sweetheart Nowo, fA Ol d Rockin' Chair 0P0,iLaamzdy oRtihveerrso,. fA.Ho.w'cne |
minds of the nation and making them national stars.




Mills Brothers established some 6firstsé:

They became the founders of modern-day African American harmony singing

They were the first black group to enjoy popularity with white audiences

They became the first African Americans to have a commercially sponsored show on a national network (Columbia)

Further they produced a total output estimated at 2,246 records with 36 gold records and 71 chart singles, and they were
featured in 20 moviesand76 soundi es 6

Their debuér sRagl Bolwdidyds Sweet heartd, released by Brunsw

million-selling record by a vocal group

Their joint recording of oO0Dinah6é with Bing Crosby 1932
on US popular music charts, and defined early radio era

In 1932, the origi RatkigmarCleaidbsoveasi oheofi fist recordi
bridge, which influenced a generation of doo-wop groups

Mills Brothers became the first African Americans to give a command performance for British Royalty, playing the d.ondon
Palladium Theatredbefore King George V and Queen Mary in 1934

Int he 198 0Hbheies hit fAPaper Doll 8 i(melcopsed @amdDed aa)e ds mludnb
Paraded for twelve consecutive weeks. It was s eselingmcordnl! y

of the 1940s and was among the top five selling records of the pre-Rock and Roll era
Anot her notable hit ATiIll Thenoinb9ddc ame number one on t
Their first recording with an orchestra, AGIow Wor mo,

’ The Mills Brothers Sensational Radie Thene _ﬁmy

LOODBYE BLUE,

“Nm( 5 JIMMY M'HUGH « DOROTHY FIELD} * ARNOLD .,o”

%

&

ROBBINS MUSIC CORPORATION @

g M90S exenth Ar wive. Nese Yark
All above plctures from the same photo studio sessmn apparently 1929 (other sources states January 1% 1931)
Guitar is most likely a Sears Roebuck catalogue post order model at USD 6,25



Original photo produced 1929, this copy apparently autographed in 1941. Being the oldest brother, John became their natural leader.
ATo our true heartful friend PeteMGlIhssAmi Sac¢e}¥s



—DANCE

And be ENTERTAINED by

MILLS BROTHERS

STEAMBOAT QUARTET

Famous WLW Stars
(In Person)

TONIGHT
THURSDAY and SATURDAY

Nurray Hort:n's WLW Orchestra

HORSE SHOE
GARDENS

WARD AVE., BELLEVUE, KY.
15 Minutes from Dixie Terminal, Cincinnati

Cincinnati Enquirer June 14, 1931

_

1933, arry and John, movie still phot?J from performane ofAi0Ol d Man of the Mountaino




The Mills Brothers, Lionel Hampton and Les Hite, 1931 (Courtesy Les Hite)
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Mills Br&]eré with Le-s‘T—l‘ite Orchestra in Los Angeles eafly April 1931.
Les Hite's band included Lionel Hampton (behind Harry Mills), Harvey Brooks, and Marshall Royal (far right).



Duke Ellington and his Orchestra December1 932 when recording 6Diga Diga Dood togeth
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MILLS BROTHERS

Joe oy e 3 Guitor

Mills Brothers never r el
but Cab Calloway and Bing Crosby did in 1932

Mills Brothers reo0ridedl®B82wdm | Doi



Photo autographed by Mills Brothersforo Dans k Privat Hot Clubo, Denmark

MILLS BROS

'FOUR BOYS & A GUITAR!

EAclunint
BRUNSWICK

RECORD
Axdiats

|

7/
A COMPLETE

LIST OF THEIR
RECORDINGS




Radio’s most popula
now starring i

Everywhere they’re asking “Have you heard MILLS BROTHERS™? Without a doubt th

greatest broadcast on the air today! Signed 1ake three Screen Songs the first of which wi

be "I Ain’t Got Nobody” @ The outstanding jpopularity of these boys, combined with the
showmanship of Max Fleischer Cartoons givel80h a series of single reel attractions that can’l

beaten for audience appeal. Short Features that@@immand large space in your newspaper advertising

ffhe Fi |l m Dea The Fléscher&dt@on soundies

Theynow pl ayed the big Vaudevi |l | ®@arambuatdheatredsvji t hn8i ndi CgoBNéw. YORA
the Mills Brothers aBecaude theirdngtmrneatlimpressiond/reraitionsiw@rg 4odood, some listeners

insisted that they were backed by a dgradkksz tharmea .t hleh ulsa b @ lhlei nvg ||
or mechanical devices used on this recording other thanheone

day including Bing Crosby, Duke Ellington, Cab Calloway, Boswell Sisters, Dorsey Brothers, Eddie Lang and Joe Venulti, the
brothers also appeared in a stringBobadoasbnopi t982é&s,Byhehteé
were making USD 150,000 annually.



Brothers Max & Dave Fleischer were already in the cartoon studio business prior to Walt Disney







We say: “BIG BOX OFFICE!”
because every radio listener
tunes in on one or more of

these names every night!
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A PARAMOUNT
PICTURE

The Paramount Pictures movie @he Big Broadcast 19326 Above Mills Brothers, Bing Crosby and Eddie Lang are seen




Here is a rather patronizing publicity commentary from Lansing State Journal, Michigan, September 1933. After all
Lansing was the Michigan capital way up north:
&-OUR DUSKY CHAPS, WHO BY MEANS OF A SERIES OF HARMONIOUS NOISES HAVE BECOME FAMOUS
Mills Brothers are experts in the manipulation of the new tricky yo-yo-top.6
In 1930, the Mills family moved from Piqua and a step further North-East to Bellefontaine. When they undertook

a tour of the South in 1936, they were shocked, and Harry Mill s
by what we ran into. We just agr emrotuntihaintost 30yearg latertafiee r e agai n, anc
the civil rights | aws had been passed. 0

Photo fromoneof t hree Max Fl eischer AScreéh Bom@s0 Goar Nobodyeér i es
ADinaho, and AWhen Yuba Plays the Rhumba on the Tu



Where They Began

U, a0 prseniie. helt owa
ag ; presen own
mimicked tuba, saxophone, clarinet,
trumpet, bassoon, trombone and
oboe, are back at the Buffalo. To
meet numerous enquiries, these bits
of data are set down:

Piqua, O., is the home town. John
was & bank janitor, He's the one
who was {ll for so many weeks re-
cently. Herbert was an apprentice
barber.

Piqua, O., is the home town. John
was & bank janitor. He's the one
who was ill for so many weeks re-
cently. Herbert was an apprentice
barber. Harry donated to the fam-
ily expense account by shining
shoes, and later from earnings as
ballyhoo boy for a parking lot—one
of tho;e “drive rl‘)‘h l& here” chsp:.
m v * e" e yo »
g b AR ket a0ty 1o choot
wasn't exagtly a pleasure,

Evenings brought vocal practice.
The tuba, which is John’s forte, was
the first instrumental imitation.
Others were added as time passed.
That guitar came from a mail order

house. It cost less than $7. The
boys w 't part with it for any
money. y even had it insured.

WSAI a former Cincinnati radio
station, was first to put them on the
alr. John was only twelve then. And
now look &t the quartet!

[MITATING BANDS
GAINED THEM FAME

Mills Brothers Started hy
Mimicking Instruments on
Sunday Afternoons

—————

Four colored boys In o small towr
In Ohlo used to attend locnl hand
conceris on Sunday afternoons and,
having nothing betler to do, thoy
started to imitnto tho varlous brass
and wind Instrumentis, It was n

good lden for it opened the road to
fame and fortune and tho quartette
of Ohlo lads are now the celebrated
Mills Brothers, radlo and film stars,

This s tho gist of tho story as It
wns told to Tho Gazotto representa.
tive by John Mills, tho human
ocuphonium of the quartette, while
he was lounging fn his drossing
room botween acts at tho Capitol
Thentre whero the quartette Is
making a personal appearanco this
week.

John i a very simple, ungpollod
chap, Ile I8 nol dazzled by the
above mentioned fame and fortune.
To him it is all In a day’s work, 1lie
was quite willing to tell his life
story, his only regrot being that
thero was nothing sensational abeut
it. o and his brothers frol they
owe everything to thelr father and
mnther who were singers them-
selves,

The parents Dbeilng  muslieal
thought It would ho an eXxcellent
fdea (o have a male quartette In
their own house as well as hearing
ono iIn church or at tho local
theatre. Ilarry, Donald. Morbert
and John were theroupon impressed
into service. ‘Tuey sang “straight”
at first, popular tunes, hymns and
so forth. 'Then they took to going
to the band concerts on Sunday af-
ternoons.

After they had fooled ahout, im-
itating Instruments for somo timo,
a vaudeville man heard them. Soon
thoy found themselves doing “small
time stuff" in vaudeville houses in
tho neighborhood of Cincinnati.
“We wern't on any circuit,” ex-
plained John. "“Wo just plcked up
what we could get."”

Then WLW, the first enterprising
radio statlon, opened. This was the
long awaited chance of Harry, Don-
ald, llerbert and John., They sang
over WLW for a year or so, Then
they went to New York with a
contract in their common pocket
from the Columbia DBroadeasting
Corporation. And thero you are.

Thoe Mills hoys have no secrets {o
roveal concerning their technique.
Its  Just practice, they sald. A
schoolboy can and often dues Im-
ftate musical Instruments. But a
school hoy does not spend hours
and days and weeks and months
trying to perfeet his little stunt so
that it really sounds like an Instru-
ment with the added beauty of the
human volice.

Montreal Gazette
November 20, 1933

Buffalo Courier October 15, 1933

They remained on with Brunswick until late 1934, when they signed with Decca, where they stayed well into the 1950s.
On all of their Brunswick records, as well as the early Decca's, the label always stated: "No musical instruments or
mechanical devices used in this recording other than one guitar".

It was not a publicity stunt or ploy to induce record sales, but considered necessary to convince the purchaser that there

were, in fact, no other musicians present. How necessary
(commenting upon the arrival of the firstMi | | s Br ot hers records in England in 19
pl ayed by Adrian Rol | i ni ¢handBveryreaording, except the ghitar playediby dblsn, on e a

emanated from the throats of the quartet who must still rank as unique in the annals of show business. Of course, there

have been many imitators, but the subtle harmonies and instrumental impressions put the Mills quartet into a class totally

of their own making, head and shoulders (and larynxes) above all those who sought not only better them but even trying

to reach the pinnacle of oOvocalesed produced so expertly

They were constantly in demand for radio and performed on this medium as frequently as possible, for that was really the
passport to nationwide fame in the USA. Their schedule was so tight that they often had to rehearse in the taxis, much to
the delight of the drivers taking them from one engagement to another.

They were a sensation on CBS in 1930-1931. They had their own popular radio series in 1932-1933, one of the earliest
built around a black act, billed as the "Four Boys and a Guitar". Before their show announcers commonly explained to
listeners that the only music instrument used was a guitar.

The Mills Brothers were sponsored by some of the largest advertisers in early radio: Standard Oil, Procter & Gamble,
Crisco, and Crosley Radio. They began appearing in fil
was an all-star radio revue that included Bing Crosby, Cab Calloway, and the Boswell Sisters.

Between 1933 and 1935, the Brothers starred with Crosby for Woodbury Soap in @ing Crosby Entertains§ making 27
appearances in all on the CBS radio show.

ms .

Geoff Milne: Busy touring and playing radio dates, disaster struck in Chicago in April 1933. John was taken very ill with
pneumonia. Their intricate harmonies, so meticulously rehearsed, depended on four voices, so rather than try and make it
as a trio, they cancelled all future engagements. John became so ill that there were moments when it looked doubtful if



hedéd pull through, but great relief ¢ amereébnothérs 4 higsbbostioh en h
their career came in November when they ¢ud&adioShbwbortedtbsh e i n
Rudy Vallee. This had become a major source of promotion for up-and-coming performers i not that the Mills Brothers
were exactly up-and-coming i they already had!
In fact, by 1933 the Mills Brothers had already influenced groups like the Four Blackbirds, the Four Southern Singers,
the Three peppers (disbanded 1935) and even the Spirits of Rhythm 7 though none of them were as adept in achieving
this specialist style of interpretation as the originators who were left the clear leaders in their field. In 1933, also in the
movi e A Op ewatehtiangle Fede O www.youtube.com/watch?v=QH1e6GOK3Pk

Even though the boys had a very hectic schedule they still found
time to come home and spend Christmas with their mother in 1933

In1934,thebr ot her s starred with Crosby for Woodbury Soap, and
ALul uds Back in Towno, ABye Bye Blackbirdo, ASleepy H®wado
included ATwenty MWalrinem Bwe¢thkresrt d8®834) and ABroadway Go

Geoff Milne: In March 1934, the brothers moved up the coast to San Francisco for more radio dates. Their fame had
spread to Europe.

This photo c. 1930. See further pictures from this session under Mills Brothers' first recording date October 1931 in the discography


http://www.youtube.com/watch?v=QH1e6G0K3Pk

Be sure to watch: "Tiger Rag" - www.youtube.com/watch?v=ui icfQoAeU

Be sure to watch: "The Old Man of the Mountain” - www.youtube.com/watch?v=EOngRaUyXvE

Be sure to watch: "How 'm | Doin', Hey Hey" - www.youtube.com/watch?v=0Q Knzwel5PY
"l Heard" - www.youtube.com/watch?v=MtgqpyMvI3D4

With Dick Powell
Be sure to watch: "Out for No Good" - www.youtube.com/watch?v=WVIyfF -80gk



http://www.youtube.com/watch?v=ui_icfQoAeU
http://www.youtube.com/watch?v=E0ngRaUyXvE
http://www.youtube.com/watch?v=Q_Knzwe15PY
http://www.youtube.com/watch?v=MtqpyMvI3D4
http://www.youtube.com/watch?v=WVIyfF-80qk

Din-ah, is there any-one fin-er Be-cause my Dinah might

In the. staterof  Caro-lin-a -hange hert mind about _me

I ain’t got no'bo~dg

And no-bedy cares for me

Be sure to watch: "Goodbye Blue s/Some of These Days/Tiger Rag/Ain't Got Nobody" - www.youtube.com/watch?v=0Q2hqO0EWCu9s

By now the brothers were highly successful and recognized all over the world. In 1934, The Mills Brothers became the
first African Americans to give a command performance before British royalty.

-
8

A

1934 at the London Palladium appearance (seemingly shot in a London Studio)


http://www.youtube.com/watch?v=Q2hq0EWCu9s

Even the 1934 Royal Command Perfor mance ( GtéhaltondonePdlladiusm part of Ja
could not prevent the highly disturbing fact that twenty London hotels had refused to rent rooms to the Mills Brothers.
News reports about the hotel problems prompted the National Association for the Advancement of Colored People (NAACP)
to file formal protests with the British Government. It is said that their mother accompanied her four sons on their 1934 visit to England,
and the legend even has it that she witnessedt he Br ot her sd Royal Command PerBoor mance fro
Other accounts state that she was seated in a special box in the London Palladium Theatre. Still other reports have it that the RCP
took place in 1935 or at the London Regal Theatre é As per &Royal Variety Charityd it took place exactly on May 8", 1934.




DICK POWELL « PAT O'BRIEN
GINGER ROGERS \
THE FOUR MILLS IIO‘I‘IIIR; N
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From the movie 06Operator
Produced under the banners of Metro-Goldwyn-Mayer (MGM) and Cosmopolitan Productions.
They also performed fARolIl, Jordan,



https://www.youtube.com/watch?v=omZ1Ay7Fwgs&list=RDomZ1Ay7Fwgs&start_radio=1
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Geoff Milne: In the summer of 1934, they were invited to England to top the bill at the London Palladium. Also appeared
at a Royal Command Performance. Their records had been selling in enormous quantities in Britain on the Brunswick
label, so it was not surprising for the company (DECCA) to persuade them to visit their studios in London.

TWCT BRETLY susmening WAT Lam, webe
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TUCKERMILS

 CPFALLADIUM GiRLN

GERSE[DOLORES
UMME &

DMITRI
00§ ST NONTH SIS I W

A (dsmopolitanProduction .

AMCtl‘Q:ﬁOId[lIl[ﬂ‘M&YB PICTURE

May 15, 1934
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1935 movie6 Br oad wa Gondolrdgthers 6 by Warner B




While in England, John Jr. became ill again. It took him months to recover from battling pneumonia. Before he was
completely well, the brothers returned to England. John Jr. once again became sick. He travelled all the way back to

Bellefontaine where he died January 23, 1936. Thereby the world lost the greatest single handed rhythm section i John
Mills playing four string guitar and humming the corresponding bass part.

SN
. Seemi gly.ap-pearing in some Iophoné premise:

T

Unknown occaio S (Englad).

From AStrictly Dynamiteodo 1934.




Jimmy Durante, Lupe Velez, and Mills Brothers in the movie iStrictly Dynamite61934 )
Be sure to watch: fiSwing It, Sister 01 www.youtube.com/watch?v=Li1dtJ6]C4w
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Another (deleted scene?rom firhe Broadway Gondolierd movie still 1935 T he 1935 movi e Opoducad bytRK® Piduyes a mitec


http://www.youtube.com/watch?v=Li1dtJ6jC4w

Be sure to listen to: Duke Ellington & Mills Brothers "Diga Diga Doo"

SMARTEST
COLORED

SHOWS ! oo

BEGINNING mmn APRIL % — COLOSSAL STAGE SHOW!

:'.P:.,':":.,;::',;, '&".?A:;: 2 l
MIL L SE%E:

" RALPH COOPER and HIS OF MELODY MAKERS

ALMA| TAPS Pigmeat Jimmie
Blll'l‘nllll.l.lll Markham Baskette .-Ur“:s.:.

I e S nd i Y. ] BLL
WEDNESDAY . . . . G2 teb b

oty wiges AWATEUR NIGHT IN | BARLEN | ™ e

'ﬂ RALPH COOPER(Nowin Its 27th Wegk)

27. april 1935, appearing one week (New York Age)

- www.youtube.com/watch?v=10rLPES36DI



http://www.youtube.com/watch?v=1orLPFS36DI

% o o : > = ' . l‘f s "y
John Jnr., Donald, Harry and Herbert with Bill fBojanglesoRobinson

The father of the Mills Brothers, John H. Mills, stepped in for his oldest son John Charles Jr., after the latter died from pneumonia.
Harry respected his brother Johnds | eadership so-taskdorlepdomuch t hat h
It is often stated that John Mills Snr. also provided the guitar accompaniment, which is of course incorrect

v

This was a difficult time for the remaining brothers. They considered breaking up the quartet - then their mother told them
that John Jr. would want them to continue. They followed her suggestion and their father, John Sr., replaced John Jr., as
the bass and tuba singer. He was not up to the standard of John Jr., however, he did very well with the bass part and it
was a perfect solution in regard to continuing under the family name. As a singer, John Sr. was (quite naturally) a bit more
old-fashioned - yet the group managed to adjust to the general public standard picture, still on a second-to-none level.



In January 1937, Ella Jane Fitzgerald (1917-1996) recorded af couple of sides for Decca together with Mills Brothers.
There has not been verified any photos of EF/MB together.

https://www.youtube.com/watch?v=7-u9RRhg35Y &list=PLvXByjN5SrySYqWKpTdnONZgM2HDb8Dcu
https://www.youtube.com/watch?v=Azquecolh8E&list=RDAzquecolh8E&start radio=1
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Ella Fitzgerald and The Mills Brothers recorded again for De'cca in November, 1949


https://www.youtube.com/watch?v=7-u9RRhq35Y&list=PLvXByjN5SrySYqWKpTdnONZgM2HDb8Dcu
https://www.youtube.com/watch?v=Azquecolh8E&list=RDAzquecolh8E&start_radio=1

CARRY ME BFlCK
T0 OLD VIRGINNY

ARMOUR

Century \l SIC l’t:lm,\!nn:.; Co.
W, sk Sx, NEW YORK

2

Mills Brothers recording with Louis Armstrong (1901-1971) 1937 and 1938 and 1940
Be sure t o listen to: " The Old Folks at Home/ Way Down upon the Swanee River" - www.youtube.com/watch?v=iybPQ5sB _ -L4
"Marie" - www.youtube.com/watch?v=SKznpWGTnIM

o = :

There has not been verified an actual photo of Louis + Mills Brothers together, so this collage from the MCA Coral LP may suffice


http://www.youtube.com/watch?v=iybPQ5sB-L4
http://www.youtube.com/watch?v=SKznpWGTnlM
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Mills Brothers plus Norman Brown arriving at Southampton on July 5, 1937, for a new engagement at the London Palladium in Argyll Street, near Oxford
Circus, Soho, West End, London. Originally a fashionable district for the aristocracy.



- Management
The MILLS BROTHERS ROCKWELL O’KEEFE Inc.

Herbert Harry John Donald RADIO CITY,N.Y. HOLLYWOOD,CAL.

Autographed for the Danish critic Svend Kragh-Jacobsen

At first, Bernard Addison stepped in as guitarist, but Addison felt ignored and in fact did not get along too well with the
Mills family. From around July 1937 Allen Norman Brown, recommended by the great rhythm guitarist Freddie Green (of
Count Basie fame), joined the Brothers as their guitar player and stayed on (war draft excepted) until he died in 1969.

Be sure to watch this (from 1937 with Bernard Addison on guitar): "Nagasai" - www.youtube.com/watch?v=aPSyv8R3wzk



http://www.youtube.com/watch?v=aPSyv8R3wzk

Mills Brothers singing fiNagasaki 0 accolé8g.ani ed by Bernard



Mills Brothers with Bernard Addison sing and playd EI | & nng tMyn So l193% ude 6

https://www.youtube.com/watch?v=2ZmrxgAtA90&list=RD2ZmrxqAtA90&start radio=1



https://www.youtube.com/watch?v=2ZmrxqAtA90&list=RD2ZmrxqAtA90&start_radio=1

In Holland, December 1937
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Wanneer men het niet voor zijn oogen zag
gebeuren, zou men af en toe weigeren fte ge-
looven, dat slechis een gitaar de zangers
begeleidt en dat de trompet-, trombone- en
saxofoongeluiden met den mond worden voort-
gebracht. En zulks met een timbre en een
infonatie, waar menige instrumentalist jaloersch
op zou kunnen zijn! Na enkele uren dansmuziek
van het zeer goede dansorkest The Plaza
Swingers, welke er toe medewerkten de
»Harlem” -sfeer te handhaven, werd tegen twee
wur de tweede clou van den avond aange-
kond‘%d: Bobby Martin met zijn-Nieuw Yorksch
oriest. M__._E.___m_rm {_moment_af_waande men zi
volkomen in Nieuw Yor negerwiyk Harlem,
daar zooiets maar zelden in ons land te hooren
8 "en dus nog alle bexoring van het nieuwe en
exotische bezit. Er werd door Martin en zijn
vaardige instrumentalisten, waaronder speciaal
de slagwerker Kaiser Marshall, de bassist Bass

A Christmas night in Harlem

Succesvol optreden van The Mills
Brothers” en Bobby Martin and
his_coloured Swing-band

l_)‘e door de afd. Den Haag der N.J.L. op den

weeden Kerstavond georganiseerde feest- | Hill en de altsaxofonist Glyn Pacque opvielen,
avond, welke onder den naam ,,Christmas nigr met een uitbundigheid en een levensvreugde
in Harlem” gehouden werd, is een on n gemusiceerd, dat de dansers ophielden met hun
EHTURSPAGDIR SIS 2T _ A " , At Q s
Stieces geworden. Een 2500-koppig publiek heeft | eigen vermaak en rond het podium bleven staan,
Han den oproep der Ned. dJ ‘EauLLEB'—“'l 2, Om naar e _tien rijen dik, met 0ogen en oore
en Dierentuin omen, gehoor gegeven en | JB.de ban van het orkest,

Men zegt weleens dat de jazzmuziek de
menigte tot danswoede en andere excessen op-

de twee groote atfradiies van dezen avond uit-
bundig toegejuicht. Het bal duurde onafge-

broken wvoort tot 4 uur in den nacht, onder-
broken door het opireden wvan diverse dans-
groepen, welke hier optraden onder auspicién
van het dansingiituut B. Sternfeld, in samen-
werking waarmede de Haagsche Liga deze
feestavonden georganiseerd heeft. Wij zagen
een drietal viotte tapdancers van het gekleurde
ras en cen aardig Russisch danspaar. Om onge-
veer 11 uur popelde de zaal van verlangen naar
het optreden van de meesterlijke negerzangers

ills B welke in twee series hun

h die dit kwartet in de Residenti
anceerde, de iermede een goede keuze, Het
'puBheE faonae zich dankbaar en opgetogen
~over de vocale prestaties, die soms aan het
wonderbaarlijke grenzen,

orkestimitaties brachten. D¢

zweept, doch hier werd bewezen, dat authen-
tieke jazzmuziek in al haar oprechtheid en
spontane belevenis de menschen aan den grond
nagelt en ademloos doet luisteren. Aan het ge-
juich tusschen de programmanummers Kwam
schier geen einde. Na zoo'n avond betreurt men
het slechts, dat slechts zoo weinig authentieke
jazzmuziek ons land bereikt en dat wij ons met
zooveel ergerlijke, laag bij de grondsche naboot-
sing tevreden moeten stellen. In dit verband
moge het optreden van de Savoy-Band als een
teleurstelling genoemd worden. -
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This band (leader Svend Asmussen) made up the backing group for Mills Bros., while they toured Denmark in 1938. From left: Knut Knutssgan,
clarinet and saxes. Niels Foss, bass. Svend Hauberg, guitar. Svend Asmussen, violin. Barge Roger Henrichsen, piano. Erik Parker, trumpet.
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From left: Herbert Millsdi r ect i ng, Nor man Brown kneeling, Asmussen,
Foss, Donal d pl agdJohgMils 8rw.soGeslooking thesproceedings
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AMINA Radio-, Grammofon-, Foto- & Musikinstrumenthandel v/E. Wang Christensen, 7 Amagerbrogade, Copenhagen,
advertises Mills Brothers in 1938



19361 John Mlills Snr., takes over after John Mills Jnr. i this photo used for advertising in Copenhagen 1938

At dNational Scalag Copenhagen, 1938 with Norman Brown, guitar. Concerts were actually held at the Odd-Fellow Palais, yet the
background seen in this photol ooks very much | i ke O6National Scal ab



