
1944 
 

 
JAZZ music - engelsk særudgave om JRM. Se artiklerne under appendix 1 

 

1945 
 

 

 
RCA Victor (Radio Corporation of America, RCA Victor Division, Camden, New Jersey) udsendte i 1945 - som et led i en Educational Series, men 
endnu på 78’-plader - ovenfor afbillede album med otte sider indspillet af Jelly Roll Morton’s Red Hot Peppers 1926-30. Ved den lejlighed fik man 
Charles Edward Smith til at forfatte en medfølgende 8-siders booklet. 
   Pladealbummet (Victor HOT JAZZ Series Vol. V, HJ5) rummer Victor pladerne 40-0118 til 40-0121, nogle albumsæt med grøn Victor etiket, andre 
med sort Victor etiket. 



   
 

   
 
 



   
 

   
   

 



 
 
 
 
 
 
 
 
 
 
 
 
 
 



1946 
 

 
I denne udgave omtale af Mortons Memorial Album. 

 
 



1947 
 

   
 
 

  
                                                                                                           Rudolph Pickett "Rudi" Blesh (1899-1985) stiftede Circle Records i 1946 

 



 
 

 

 



 
 

 



 
 

 

 

 



 
 

 
Later Riverside re-issues 

 

 

 



  
 

  
 

  
 

  
 
Later Classic Jazz Master re-issues (1970) 



 

 

 

 

 
 
 
Later Swaggie re-issues 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 



1948 
 
I 1948 fandt man frem til en af New Orleans' klaverlegender, Sam Davis, i Albany, New York. JRM beretter om Sam Davis på sine Library of Congress 
interviews fra 1938: "Sammy Davis ... one of the greatest manipulators I guess I've ever heard in the history of the world ... on piano". JRM beskrev 
endvidere datidens pianister inklusive Davis, der konkurrerede i baglokalet til "The Frenchman's" i New Orleans. Sam Davis havde følgende at berette: 
"I was born in New Orleans 8 October, 1885. My mother was Annette Robinson (she was Jelly Roll's godmother and Jelly's mother was my godmother), 
we were carried at the same time." Intet tyder på, at Sam Davis havde årsag til at forvanske oplysninger. Andre kilder, bl.a. Lomax og JRM selv, omtaler 
Laura Hunter som gudmor - men der er megen mystik bundet til Hunters ry, og der kunne sagtens være mere end én gudmor. 
 
Bob Greene  (January 26th, 1975): "According to various documents/statements, the family tree was like this: "Grand parents were Pierre (or Emile) 
Pechet and Mimi Pechet. Their children were Emile Jr., Laura, Lena, Hortense, and Orealia. Laura married Julien (Henri?) Monette. Their children were 
Marguerite, Viola, Louise, Henri Jr., Gus, Neville, and Nelusco. Jelly's sister Amide said to me that he was born in 1886. His Insurance Policy stated 
year of birth to be 1888. Yet Jelly's wife Mable confirmed to me, that Jelly was born in 1886 ......." 
   Det er ret bemærkelsesværdigt, at dødsattesten anfører fødeåret som 1889, medens der på gravstenen angives 1890 - dermed står Anita Gonzales' 
udsagn vel i et endnu mere tvivlsomt lys, eftersom hun havde indflydelse på begge dele.  
 
 
 

 
The Jazzfinder, november 1948 

 

 
The Jazzfinder, november 1948 

 



1952 
 

 
 

 



1957 ... 
 

  
 

 
Den 25. oktober 1959 refererede Nat Hentoff i album noter til André Previn's Trio Jazz, Contemporary M3570, hvorledes Previn gik til værks ved 
indstudering i sine tidlige år, bl.a. om vedholdenhed med den mere traditionsbundne jazz. Previn citeres: "In a way I'm glad I went at it that way. I still get 
a kick out of Jelly Roll Morton records. I am astonished at the appalling narrowness of many younger musicians who believe nothing happened before 
Minton's. It's their loss and they miss a great deal of enjoyment." 
 
Den 3. maj 1971 sikrede JRMs forhenværende samarbejdspartner Harrison Smith sig en aftale med RCA, hvori RCA anerkendte, at HS (som Music 
Publisher) havde enerettighederne til følgende af Mortons kompositioner: "Turtle Twist", "Smilin' the Blues Away", "My Little Dixie Home", "(There's 
Nothin' Funny About That) That's Like It Ought'a Be" (varierende stavemåder), "If Someone Would Only Love Me", "I'm Looking for a Little Bluebird", 
"(Sing a Little Song) Each Day", "Fickle Fay Creep", "That'll Nevah' Do!" og "Don't Tell Me Nothin' 'bout My Man". Harrison Smith residerede på det 
tidspunkt på 254 New York Avenue, Brooklyn, N.Y. 11216 (tidligere på 201 West 49th Street, Suite 400, New York, N.Y. 10019). 
 

 
 

Imidlertid fremgår det af ovenævnte annoncering, som Harrison Smith selv har udformet, at der egentlig var tale om to titler mere: "Smart Set Stomp" og 
"All Girls Are Beautiful Girls". Disse er dog aldrig indspillet af Jelly Roll Morton, men Harrison Smith anfører dem som værende "Jelly Roll Morton Hits"! 
"That's Like It Ought'a Be" har copyright år 1930/1957 med Harrison Smith selv som komponist, medens "That'll Nevah' Do!" har copyright år 1949 og 

med Benjamin Garrison som komponist. 



     
 
 
 
Efter Mortons død har adskillige forsøgt at genoplive hans musik. Få med held - men ingen så vedholdende som den amerikanske pianist Bob Greene, 
der i1969 fik et mindre gennembrud som solopianist ved Willis Conover's New Orleans Jazz Festival. Som tilfældigt indslag under sceneomstillingen 
mellem to 'name bands' blev Greene præsenteret med "a small tribute to Jelly Roll Morton", hvem ikke mange erindrede på det tidspunkt. Greene: 
"...suddenly the audiences were clapping along. "Don't You Leave Me Here" was finished to solid applause from the full house. When I finished "Tiger 
Rag", the crowd roared - the house was brought down, Jelly was back." John Wilson skrev derom i New York Times - " ... a review one might have died 
for!", som Greene selv udtrykte det. Fra juli 1973 dannede Greene orkester med flere af Mortons oprindelige sidemen og turnerede i godt og vel 10 år 
over hele USA med afstikkere til Canada, Sydamerika og Europa. Læs New York Times artiklen under appendix 1. 
 

     
I 1978 producerede Louis Malle filmen "Pretty Baby", hvor Bob Greene spillede Morton kompositioner - en anerkendt, men stærkt kontroversiel 

produktion på grund af filmens tema, der blandt andet temmelig realistisk viste aktiviteterne i New Orleans' tidlige Red Light District.  
 



 
Foruden Bob Greene har adskillige pianister med held, men højst forskelligt udkomme, fortolket JRMs kompositioner - så som Don Ewell, Butch 
Thompson, James Dapogny, Dick Hyman og Richard Thrythall med flere. 
 

    
               Don Ewell                                          Butch Thompson                          James Dapogny                                Dick Hyman 

    
                                                                             Robert "Bob" Greene                            Richard Trythall 

 
 
 

  
Bob Greene's "The World of Jelly Roll Morton", turnékoncert i San Francisco 1980, T.v.: Améde Colas (JRMs ældste søster), 

Herb Hall og Bob Greene. T.h.: Frances Mouton "Mimi" Oliver (JRMs yngste søster) i New Orleans 1980. Beggge halvsøstre døde i 1982. 
Efter at være vendt tilbage til New Orleans boede Frances Mouton Oliver på 1918 Amelia Street. 

 
 
 

 



1988 
 

 



 
New Orleans Jazz & Heritage Festival Commemorative Cachet 1990 

 
 
 
  

  
 
 
 

I 1991 lanceredes en (Broadway) musical "Jelly's Last Jam" over Mortons liv - se mere http://en.wikipedia.org/wiki/Jelly's_Last_Jam ..... som imidlertid 
må siges at være mere vildledende end faktuel at dømme efter anmeldelserne, der blandt andet lød ".. fictions and lies!".  Nedenfor Gregory Hines i 
hovedrollen.  
 

       



 

 
 

 

 

   
 

  
 

   
First day covers/førstedagskuverter 16. september 1995 - med meget ringe tegninger ift., hvad der var opnåeligt 

    
Mardi Gras doubloon (1996) 



 

    
                                                                      United States Postal Service Jelly Roll Morton postcard (2000). 
                                                

  
 

 

  
 

               En uventet fin og udtryksfuld karikatur af JRM 
               fra et sæt spillekort (kunstnernavn Kuro, 
               formentlig den japanske tegner). 



 
 

  
 

  
 
THE NEW YORK TIMES, TUESDAY, NOVEMBER 28, 2000: THE MAN WHO MADE JAZZ HOT. 60 Years After His Death, Jelly Roll Morton Gets 
Respect. .... The revival of Morton's reputation grew steadily through the 1990's. Some jazz fans disliked the musical "Jelly's Last Jam" by George C. 
Wolfe because, they said, it unfairly portrayed Morton as a racist who denied his black roots and scorned Louis Armstrong. Still, it brought Morton's 
name and musical style to a new audience, especially in a 1992 Broadway production starring Gregory Hines. 

 



 
 

  
 



2007 
 

 
I 2007 udvalgte The Starr-Gennett Foundation's National Advisory Board de første 11 kunstnere, heriblandt Jelly Roll Morton, der dels blev æret med en 

medalje og dels indlemmet i Gennett Records Walk of Fame den 8 September, 2007, i Whitewater Gorge Municipal Park (Starr Valley). 
Nedenfor en fresko gengivet på A. H. Bartel Building i Richmond. Gennem årlige Richmond Jazz Festivals fejres forskellige tidlige jazz kunstnere og 

samtidig holdes historien om Gennett Records i live. 
 

 
 

 



2010 
 
The Mike Mills movie "Beginners", produced in 2010, features several of Jelly Roll Morton's 1938 LOC recordings during a number of passages. 

Quite a remarkable quote from the movie: Black music's the deepest 'cause they suffered the most. Them and the Jews. 

 

 
 
 
 
 
 
 
 
2013 
 
Since his death, in addition to the above mentioned actvities and events, there have of course been many reports on and article references to JRM's life 
and music. A few are well researched and present valuable additions to his saga. Yet most are deliberately untrue, wipe-out allegations, unfounded 
speculations, or just endlessly repeated rumours hastily built on the many already mistaken and loose assumptions. Even JRM's early Victors are 
dismissed as outdated crap - although they must have been pure avant garde and unsurpassed musicianship in 1926 (also when compared with the 
famous Oliver Creole Band or Armstrong Hot Five sides). Critics/researchers even seek to prove that Morton stole almost every tune he performed and 
that he was a mediocre musician and piano player. Why not start by listening - LISTENING! - to the recordings from 1926-30, and then make the 
judgement after that experience. 
   One example: "Hello, Central, Give Me Doctor Jazz" was composed/recorded by King Oliver. Compare Oliver's version with JRM's. If the significant 
difference in the outcome can not be fathomed without being explained - then there is no further reason to be concerned with jazz music, or music at all.  
   Below is one of the latest well-meaning, yet mistaken (lost focus and incorrect credits) projections on JRM - TIME, December 16, 2013. 
 



 
 
 
 
 
 
 
 



EKSEMPLER PÅ MARKANTE GENUDGIVELSER AF JRMs INDSPILNINGER PÅ 78's/tapes/micro grooves: 
Some (not all) 78'/tape/micro groove reissues of JRM's recordings:  
 

    
1. Victor 78' sæt m/Hines/Waller/Ellington/Morton     2. Brunswick 78’ reissue albums (ex Vocalion)    3. Brunswick LPer 1950 (ex Vocalion) 
 

    
Library of Congress udgivelser (Circle, Riverside, Classic Jazz Masters, Swaggie) 
 

     
”X” med flere nye takes fra Victor US, Vols. 1&2                                                RCA Victor 
 

    
Jolly Roger Vols. 1,2 & 3 
 

     
Jazz Panorama 



     
Riverside US 

      
Riverside US 

  Riverside US tape     HMV   N.O.Jazzmen 
 

     
Riverside US                                     Folkways                                        Brunswick                                        Swaggie 

      
Riverside Europa 

    
London UK (ex Paramount/Gennett m.m.) 



 

    
HMV UK (Victor)                                                                                                                                                    Fransk RCA (Victor) 

     
General/Commodore US & Frankrig 

    
Fransk RCA (Victor) 

     
Fransk RCA (Victor Vintage serie - også her med enkelte nye takes. Jf. desuden den efterfølgende Black&White serie)  

   
Fontana                                    Fountain                                    Storyville 

 
 
 
 
 
 
 
 
 
 
 
 
 



EKSEMPLER PÅ MARKANTE GENUDGIVELSER AF JRMs INDSPILNINGER PÅ CD: 
Some (not all) CD reissues of JRM's recordings:  
 
 

     
 

     
 

       
 

   
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



EKSEMPLER PÅ MARKANTE BOGUDGIVELSER, NODEHEFTER & FORLAGSARRANGEMENTER: 
Some (not all) book, sheet music, and band arrangement issues of JRM's life story and compositions: 
  

  
 

 
 



   
 

     
 

   
     



   

 
 

  
Fotografiets retouchering ændrer JRMs kontrafej markant fra den amerikanske (øverst) udgave til den engelske (nederst). 



    
Senere genudgivelser af samme 3 nodehefter som ovenfor   

 

  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
EKSEMPLER PÅ ANDRE KUNSTNERES INDSPILNINGER/UDGIVELSER AF JRMs MUSIK: 
Some (not all) 78'/micro groove/CD issues of JRM's compositions by other artists:  
 

     
 

     
 

    
 

    
 

    
 



    
 

   
 

     
 

   
 

 



CREDITS / REFERENCER / KILDER. Mange af oven-/nedennævnte informationer er baseret på bøger/artikler/interviews med/fra 
følgende autoriteter/forlag/forfattere/musikere: 
CREDITS / REFERENCES / SOURCES. Most of above/below information is based on the works/articles/interviews/contributions by 
the following authorities/publishers/authors/musicians: 
 
Lynn Abbott 
ABC Records 
Albertson, Chris 
Allen, Shep 
The American Architect 
Andersen, Anton Nørdam, "Concerta Records" 
Armed Forces Radio & Television Service 
Asaro, Paul 
Autograph Records 
Bacon, Paul and Maxine 
Barnewitz, Louis 
Baumer, Caldwell / "Jazz" / United States Information Agency, year unknown 
Benford, Thomas "Tommy" and Dorothy 
Benford Williams, Lisa 
Berresford, Mark 
Biltmore Records 
Blackstone, Orrin 
BLACK and WHITE / Clifford Jones, Willesden, England 
Blesh, Rudi / Shining Trumpets / Alfred Knopf, New York 1946 
Bluebird Records 
Blue Note Records 
British Record Society 
Brubeck, Dave 
Büchmann-Møller, Frank / "Is This To Be My Souvenir?" / Timme Rosenkrantz Photo Coll. 1918-1969 / Odense University Press 2000 
Büchmann-Møller, Frank / Timme Rosenkrantz Photo Collection / Syddansk Universitet 
Carew, Roy J. 
Carson, Ernie 
Cheatham, Doc 
Chicago Defender 
Chilton, John / Who's Who of Jazz / DA CAPO PRESS INC., New York 1985 
Circle Records 
Colas, Améde Mouton 
Collins, Lee / "Oh, Didn't He Ramble" / edited by Gillis & Miner / University of Illinois Press / Chicago  1974 
Columbia Records and subsidiary labels 
Commodore Records 
Cox, Bette Yarbrough / "Central Avenue - Its Rise and Fall 1890-1955", BEEM Publication, Los Angeles 1993  
Creath, Marge Singleton 
Charles B. Dahan 
Dance, Stanley / "World of Earl Hines" / Schribner's, New York, 1977 
Dapogny,James / "The Collected Piano Music Ferdinand "Jelly Roll" Morton" / Smithsonian Institution Press, Washington D.C. 1982 
Decca Records 
Demond, Frank 
www.doctorjazz.co.uk 
Down Beat 
Driggs, Frank 
Driggs, Frank & Harris Lewine, Paul Bacon / "Black Beauty, White Heat 1920-50" / William Morrow and Company Inc., New York 1982 
Edwards, "Perfessor" Bill 
Esquire's Jazz Book 1944 
Esquire's Jazz Book 1945 
Esquire's Jazz Book 1946 
Esquire Magazine 1958 
Fahrenholtz, Ulla og Peter 
Fat Cat Records 
Fernett, Gene / "Swing Out - Great Negro Dance Bands" / Pendell Publishing Compan, Midland Michigan, 1970 
General Phonograph Corporation (Okeh etc) 
General Records 
Gennett Records and subsidiary labels 
"Gennett Records and Starr Piano", Arcadia Publishing, Charleston, 2016 
Linda Gennett (Irmscher) 
GHB Records 
Giordano, Vince 
Goldblatt, Burt 
Greene, Robert Stern "Bob" 
Gushee, Lawrence 
Hadlock, Richard 
Hall, Herbert "Herb" and Anne 
Hammond, Merrill 
Handy, William Christopher 
Hardin, Lillian (Lill Armstrong) 
Hinton,Milton "Milt" & David Berger / "Bass Line" / Temple University Press 1988 

http://www.doctorjazz.co.uk/


Hogan Jazz Archive, Tulane University 
IAJRC Journal 
Indianapolis Freeman 
Jaffe, Allan 
JAZZ, a quarterly of American music /Jazz Publications, Inc., Berkely, California, 1959 
The Jazzfinder, New Orleans, Louisiana 
Jazz Man Records 
JazzMedia Aps. 
Jazz Music 
Jazzology Records 
Jazz Oracle Phonograph Record Co., Toronto 
Jerry's Rhytm Rag No. 5, late 1993 
Keepnews and Grauer / "A Pictorial History of Jazz" / Crown Publ., N.Y., 1955 
Kimball, Jeanette 
Kimball, Narvin 
Knudsen, Karl Emil 
Kuro, Japan 
Larsen, John Lilliendahl 
Levaphone (Oriole) 
Levin, Floyd, “Classic Jazz” 
Lewine, Harris 
Library of Congress 
Lindström, Bo & Daniel Vernhettes / Travelling Blues 2009 
Lindström, Bo & Daniel Vernhettes / Jazz Puzzles Vol. 1, 2012 
Little Beat Records and Archives 
Lomax, Alan 
McCusker / "Creole Trombone" / University Press of Mississippi 2012 
Marquis, Donald 
Martin, David Stone 
Muranyi, Joseph "Joe" 
Nelson, Louis 
New Orleans Magazine 
New York Times 
Nordskog Records 
Oliver, Frances Mouton 
O Papel Do Jazz, Vol. 2, Bilingual quarterly journal / Livros Cotovia, Lisboa, Portugal, 1997 
Paramount Records and subsidiary labels 
Pastras, Phil / "Dead Man Bues - Jelly Roll Morton Way Out West" / University of California Press 2001 
Pedersen, Ole Kloster 
www.perfessorbill.com  
Pettis family photo archives 
Ramsay, Charles Frederic Jr. 
Rasmussen, Allan 
Record Changer 
Rialto Records 
Reich, Howard & William Gaines / "Jelly's Blues" / Da Capo Press 2003 
Reissue / Session Records 
Resnick, Ephraim "Effie"  
Reynolds, Diane F. 
Rivermont Records 
Rose, Al & Edmond Souchon / "New Orleans Jazz - A Family Album" / Louisiana State University Press 1967 
Rosenthal, Zachary, Ramsey Jr., Blesh / "Jazzways" / Greenburg 1946 
Russell, William "Bill" 
Russell, William "Bill" Wagner / A Jelly Roll Morton Scrapbook "Oh, Mister Jelly"  / JazzMedia ApS. 1999 
Santelli, Robert & Holly George-Warren & Jim Brown / "American Roots Music" / Harry N. Abrams 2001 
Sayles, Emanuel 
Paul W. Schepp, Camden Historical Society 
Schiedt, Duncan 
Sears, Roebuck & Co. 
Seroff, Doug 
Smith, Charles Edward 
Smith, Stephen W. 
Smith's Music 
Smithsonian Institution 
Steiner-Davis Records 
Stephensen, Allan og Gurli 
Stewart, Rex 
Stoddard, Tom/"Jazz on the Barbary Coast"/Storyville Publications & Co., 1982  
Storyville Records 
Sunshine Records 
Swinton, Paul / Frog Blues and Jazz Annual Vols. 1-3 
Taylor, Billy 
Tempo Music Publishing Company 
Tempo Record Society 
Time Magazine 



University Press of Mississippi, Jackson 
Vacher, Peter/"Swingin' on Central Avenue"/Rowman & Littlefield, Maryland, 2015 
van Delden, Ate 
Verve Records 
Victor Records and subsidiary labels 
Vocalion Records 
Williams, John Jr. "Johnny" and Melrose 
Wilson, John S. / New York Times 
Wright, Laurie 
Wright, Laurie / "Mr. Jelly Lord" / Storyville Publications and Co. Ltd., 1980 
http://louisdl.louislibraries.org/cdm/search/collection/JAZ/searchterm/king%20oliver/mode/all/order/nosort/page/2  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
Appendix 0: JRM nodemateriale i Little Beat Archives 
Music sheets for either piano/full band/chords/leads/single instrum.parts/lyrics 
 
Bert Williams I 
Bert Williams II 
Bert Williams III 
Bert Williams (Dapogny) 
Buddy Carter 
Buddy Bolden (bass part) 
Black Bottom Stomp (full band) 
Billy Goat Stomp (full band) 
Boogaboo (full band) 
All That I Ask Is Love 
All That I Ask of You Is Love 
All I Ask Is Love (chords) 
Anamule Dance 
Aaron Harris 
Aaron Harris Was a Bad, Bad Man 
Alabama Bound (arr. sketch) 
Alabma Bound (bass part) 
Albert Carroll's Blues 
Animule Ball 
Black Bottom Stomp (full band) 
Black Bottom Stomp/Smoke House Blues/Steamboat Stomp/Sidewalk Blues/Jelly Roll Blues/Cannon Ball Blues (tpt parts) 
Alabama Bound (3 sheets with chords) 
Didn't He Ramble 
Don't You Leave Me Here 
Creepy Feelin' 
Chicago Breakdown (full band) 
The Chant (full band) 
Chicago Breakdown (full band) 
The Chrysantemum 
City of a Million Dreams (by Raymond Burke - autographed) 
Climax Rag 
Creepy Feeling 
Creepy Feeling (Dapogny) 
The Crave (Charles Hansen) 
The Crave 
Creepy Feeling 
Chicago Breakdown (cnt part) 
The Crave (Tempo Music) 
The Crave (Tempo Music) 
Cannon Ball Blues (full band) 
Big Lip Blues (three lead sheets) 
Big Lip Blues 
Buddy Carter 
Buddy Bertrand 
Big Lip Blues (lead sheet) 
Buddy Bertrand 
Big Fat Ham 
Big Fat Ham 
Big Fat Ham 
Big Fat Ham 
Big Fat Ham 
Big Fat Ham 
Big Fat Ham 
Big Fat Ham 
Big Fat Ham 
Bert Williams 
Bert Williams 
Bert Williams 
Bert Williams 
Bert Williams 
Dear Bix 



Winin' Boy Blues 
Winin' Boy Blues (bass part) 
West End Blues 
Why 
Winin' Boy Blues (Tempo Music) 
Wolverine Blues (full band) 
Why (Tempo Music) 
?     (will have to study this one to find out of title) 
Winin' Boy Blues 
We Are Elks (Tempo Music) 
Winin' Boy (bass part) 
Untitled 
Tiger Rag (full band) 
Turtle Twist (Harrison Smith) 
Thirtyfifth Street Blues 
Twentyfour Hours of Love Every Day 
Thirtyfifth Street Blues 
Thirtyfifth Street Blues 
Tom Cat 
Turtle Twist (Harrison Smith) 
Twentyfour Hours of Love Every Day 
Sweet Jazz Music 
Shreveport Stomps (full band) 
Sweetheart O'Mine (full band) 
Sweetheart O'Mine 
Shreveport Stomps 
Slum Gullian Stomp 
Sweet Jazz Music 
Someday You'll Be Sorry x 2 (lead) 
Spanish Swat 
Someday Sweetheart (bass part) 
Sweet Substitute (words) 
Sweet Substitute (arr. sketch) 
Sixteen Bars of Jelly Roll 
Sammy Davis Ragtime Style 
Smart Set Stomp (Harrison Smith) 
Shreveport Stomp (Morris & Co.) 
Soap Suds x 2 
Sammy Davis Ragtime Style 
Sidewalk Blues 
Seattle Hunch 
Frog-i-more Rag 
Sweet Substitute (gtr part) 
Sweet Substitute 
Smoke House Blues (full band) 
Smoke House Blues (full band) 
Sweetheart of Mine (arr. sketch) 
Someday Sweetheart (arr. sketch) 
Sidewalk Blues (full band) 
Steamboat Stomp (full band) 
The Pearls (full band) 
Perfect Rag 
Original Rags 
The Pearls (full band) 
Prologue Opening x 2 
The Pearls (Morris & Co.) 
The Pearls (full band) 
New Orleans Blues (full band) 
Naked Dance (Tempo) 
New Orleans Blues 
Mamanita 
Mamanita 
Muddy Water 
Melody with Break 
Mamie's Blues (lead sketch) x 2 
My Little Dixie Home (Harrison Smith) 
Mamie's Blues 
Mamie's Blues 



Mamie's Blues 
Mister Joe 
Maple Leaf Rag 
My Home Is in a Southern Town (Tempo) x 2 
My Home Is in a Southern Town x 2 
Midnight Mama (full band) 
Maple Leaf Rag 
Mortonia (Harrison Smith) 
Mr. Jelly Lord (Morris & Co.) + arr.sketch 
Mr. Jelly Lord (full band) 
Mr. Jelly Lord (cnt part) 
Mournful Serenade (clt/trb/dms parts) 
King Porter Stomp (horns only) 
King Porter Stomp (full band) 
La Paloma 
Leola 
Jelly Roll Blues (autographed by Bill Russell) 
Jelly Roll Blues 
Jelly Roll Blues 
Original Jelly Roll Blues (full band) 
Jelly Roll Blues 
If You Knew (Tempo) x 2 
Jungle Blues (full band) x 2 
Jazz Jubilee (lyrics) 
Hyena Stomp (full band) 
Hyena Stomp 
High Society 
Honky Tonk Music 
Finger Breaker (Ewell) 
Honky Tonk Blues 
Grandpa's Spells (Morris & Co.) 
Game Kid Blues 
Game Kid Blues 
Georgia Swing (full band) 
Grandpa's Spells (full band) 
Georgia Swing (full band) 
Finger Breaker 
Finger Breaker 
Finger Breaker 
Finger Breaker  
Frog-I-More Rag 
Frog-I-More Rag 
Fast Ragtime 
Fickle Fay Creep 
Bunch of bass parts to various tunes by Milt Hinton 
Fickle Fay Creep (Harrison Smith) 
Don't You Leave Me Here  
Dead Man Blues (full band) 
Dead Man Blues (full band) 
Don't You Leave Me Here (lead) 
Don't You Leave Me Here (full band) 
Don't You Leave Me Here 
Doctor Jazz (Melrose) 

 
 
 
 
 
 
 
 
 



 
 
Appendix 1: Artikler m.m. om Jelly Roll Morton 
 
Jelly Roll Mortons indlæg i Down Beat august 1938, og W. C. Handys svar i Down Beat september 1938. 
 

     
 



     
 

   
 
 



 
 
 
 
 
 
 
 
Cliff Jones' anmeldelse af Victor's 78'-album (8 titler) Victor 40-0118 - 40-0121. 
Fra BLACK and WHITE, part two, marts 1946 (publikation var et problem på grund af papirmangel) udgivet af Clifford Jones, Willesden, England. 
Et beskåret billede (som så ofte uden Simeon) af Red Hot peppers krediteres til Jazz Man Record Shop/Tom Cundall; ikke original oprindelse. 
 



    
 
 



   
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Roy J. Carew skriver i "The Jazzfinder", august 1948. 
 
 

 
 
 
 
 
 
 
 
 



 
Richard Halocks anmeldelse af Riversides 12 LP udgivelse af JRMs Library of Congress indspilninger. 
Hadlock var den sidste redaktør af "Record Changer" og spillede på et tidspunkt klarinet med Turk Murphys orkester. 
Fra JAZZ, a quarterly of american music, foråret 1959. 
 

     
 

    



 

 
John S. Wilsons anmeldelse af New Orleans Jazz and Heritage Festival 1969. 
Fra New York Times, side 56, mandag den 6. juni, 1969. 
Under alle omstændigheder var Jelly Roll Mortons musik, ja næsten Jelly selv,  bragt til live igen og stærkt tilbage i billedet .......... 
 

  
 



Robert S. Greene / Jelly Roll Morton 
Bob Greene var pianist med JRM som forbillede 
Fra O Papel Do Jazz, Vol. 2, Lissabon, 1997 
 
 

   
 

 
 
 
 
 
 
 
 



Appendix 2: Basin Street "mansions" m.m. 
 

 
Basin Street (øst) med udsigt til Basin Street (vest) på den anden side af Canal Street. Fotografiet er fra før jernbanen blev etableret 

 
View: Jernbanestationen (t.v., midtfoto) og Basin Street øst set fra den vestlige side af Canal Street. Mange New Orleans musikere drog nordpå herfra. 
 

 
The Southern Railway Terminal på hjørnet af Basin Street (t.v.)/Canal Street, færdigbygget 1908, skammeligt nedrevet 1956. 



   
En lang række af gaderne i New Orleans fik melodier opkaldt efter gadenavnet med en tilføjelse så som "blues", "bump", "drag", "stomp", "breakdown" 
eller lignende. Ingen gade er navnkundiggjort i højere grad end "Basin Street" - især som følge af Louis Armstrongs pladeindspilninger - første gang i 

Chicago den 4. december 1928 med en "Hot Five"-gruppe, senere med større orkester den 27. januar 1933. Det oprindelige verse var et blueskor spillet 
af Louis Armstrong. Omkring 1931 skrev Glenn Miller & Jack Teagarden det mere kendte verse "Won't You Come Along With Me ....", som vandt 

indpas, hvorefter Armstrongs fine blues skammeligt gled ud. De første 10-års tid var melodien ikke særlig anvendt, og blev faktisk mest lanceret af 
Benny Goodman - men senere er den blevet en af de oftest indspillede jazzmelodier med ca. 1.500 forskellige udgaver. Armstrong genoptog nummeret 

med sine All Stars i 1950'erne, hvor den så absolut var et af band'ets store verdenshit. 
 

  
 

Læs mere om Basin Street, Storyville og "The Red Light District" i f.eks. Al Rose's bog "Storyville New Orleans"/University of Alabama Press 1974 - 
overvældende illustreret og detaljeret. Den berømte fotograf Ernest Bellocq (se Louis Malles film "Pretty Baby" 1978) tog en række fotografier af de 

prostituerede, og bogen "Storyville Portraits"/Lee Friedlander/Museum of Modern Art, New York 1970 er også relevant i den sammenhæng. 



 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Appendix 3: "The Blue Book"  
 

  
 

The "Blue Book" beskrev forlystelserne i Storyville - læs de historiske detaljer i ovenfor nævnte bog af Al Rose "Storyville New Orleans". 
 
 

  
                                                                                                    Der var delte meninger om fordelene ved kvarterets aktiviteter 

 



 
 

Et af Ernest Bellocq's mest berømte billeder af en af Storyvilles næringsdrivende. Forretningens høje kvalitetsniveau understreges af, at Raleigh Rye 
var et af de mere eksklusive spiritusmærker, medens stribede strømper, som kostede seks dollars (!) parret, som regel kun holdt til et par ganges 

sæbevask inden de gik i stykker. 

 
 
 



Appendix 4: Sanering Basin Street / Mahogany Hall nær Canal Street 
 
"The Red Light District" kunne naturligvis ikke bestå i nyere tid, og i 1917 begyndte man en sanering af  hele området (og enhver rest af denne trods alt 
historiske bydel blev jævnet med jorden, de sidste arealer så sent som i 1950'erne). Betegnelsen "Storyville" blev påhæftet området som en borgerlig 
protest imod rådmanden Sidney Story, der traf den upopulære beslutning. 
 

  
Basin Street set mod vest med stationsbygningen endnu stående - "the mansions" forlængst forsvundet (nu massiv bebyggelse t.h.) 

 

  
Basin Street set mod øst med endnu ganske få gamle huse tilbage 

 

 



   
Lulu White's Mahogany Hall, 353 Basin Street, c. 1948 

 

 
 

 



  
 

 
 

   
Louis Armstrongs indspilning af "Mahogany Hall Stomp" til stedets ære. T.h. Miss Lulu White (c. 1868-1931), som jævnligt blev noteret i politiets arkiver 

for diverse lovovertrædelser. Hun fastholdt selv, at hun var af vestindisk afstamning, og begik sig på den baggrund fornemt i byens forretningsliv.  
Bl.a. aktiviteter drev Miss White en saloon på 1200 Bienville Street, rundt om hjørnet fra Basin Street. Mahogany Hall blev påtvunget lukning i 1917, og 

overgik i 1929 til kommunalt brug for husvilde. Nedrevet 1949.  



Appendix 5: Canal Street 
 

 
Canal Street set most syd - med Mississippi floden for enden af gaden. The Southern Railway Terminal ses nederst t.v. 

 

 
Canal Street set mod nord, jernbanestationen lidt t.v. for billedets midte 



 
 

 
Se og læs mere om New Orleans' bykvarterer og udflugtssteder ved Lake Pontchartrain etc. på følgende websteder 

http://neworleans.danellis.net/old_new_orleans.htm 
http://federatedhistoricholdings.com/ 

http://nutrias.org/~nopl/exhibits/allison/rr02.htm 
 
 



Appendix 6: George 'Little Mitch' Mitchell, cornet (1899-1972) 
 
George Mitchell blev specielt udvalgt af JRM til de første Victor optagelser. Tilsyneladende indspillede en JRM-gruppe med Mitchell, Muggsy Spanier og 
Volly De Faut for Autograph inden den første Victor session i september 1926 - pladen er dog aldrig fundet.  
   Og George Mitchell var afgjort en fremragende lead man og solist med en tone og stil, der var helt hans egen. Nedenfor de eneste andre kendte 
tidlige fotografier af Mitchell.  
   George Mitchell var iflg. Lil Hardin den absolut førende Chicago trompetist inden Louis Armstrong trådte endeligt i karakter, bl.a. fordi Mitchell besad 
en fuldkommen musikalsk uddannelse, hvorved han ubesværet kunne begå sig i en hvilken som helst sammenhæng. Armstrongs fascinerende 
udadvendthed og kraftfulde spil vandt publikums bevågenhed i højere grad end Mitchells elegance og smukke tone.   
 

 
 

 
 
George Mitchell stående til højre. Earl Hines' orkester, formentlig 28. december 1928, orkestrets første dag på "Grand Terrace", Chicago. På billedet her 
ses tydeligt 2 trompeter foran i instrumentopstillingen. 



 
Earl Hines' Orchestra i januar 1929 ved engagement på "The Grand Terrace" i Chicago. 

Bageste række f.v.: William "Billy" Franklin, trb. Toby Turner, clt/alt. Shirley Clay, tpt. Claude Roberts, bjo/gtr. George Dixon, tpt. 
Forreste række f.v.: Cecil Irwin, clt/ten. Hayes Alvis, brass bass. Buddy Washington, dms. George Mitchell, tpt. Earl Hines, pno. Lester Boone, clt/alt. 

George Mitchell blev faktisk afskediget fra dette band, vist nok på grund af sin fysiske skavank, som ikke bekom værten på Grand Terrace. 



 
John Embry's orkester muligvis fotograferet i "Hawaiian Gardens", Louisville, Kentucky, i juli 1919. F.v.: Clarence Rogers, sbs. Lockwood Lewis, alt. 

Lucien Brown, dms. Ralph Brown, clt. Hannibal Smith, pno. George Mitchell, cnt. Bobby Williams (død 1923), cnt. John Embry, trb. 
 

 
George Mitchell - født 8. marts 1899 i Louisville, Kentucky, og død den 22. maj 1972 i Chicago - fotograferet ca. 1960. 

Begyndte at spille som 12-årig i et lokalt brass band, og trak sig ud af det aktive musikliv omkring 1935. Indspillede plader, adskillige blandt 1920'ernes 
vigtigste, med følgende bands: Ada Brown, Luis Russell, New Orleans Wanderers, New Orleans Bootblacks, måske Edmonia Henderson, Jelly Roll 

Morton, Charles "Doc" Cook, Johnny Dodds, Jimmie Noone, Earl Hines, måske King Oliver, Dixie Rhythm Kings og Frankie "Half Pint" Jaxon.  
Den fremragende trompetist Jonah Jones berettede altid med stolthed, at hans spillelærer var George Mitchell. 

Og George Mitchell er afgjort fuldkommen underkendt til trods for sin meget egenartede og smukke klang samt altid velkonstruerede soli !! 


