
 NEW YORK RECORDS (Danish 78' label) 
 

Record company established by baron Niels Otte "Timme" Rosenkrantz (1911-69) in the late summer 1952, definite company registration in 
September. Issuing already existing masters but not physically organizing any new recordings during the time of business. Operating from his older 
brother baron Kay P. Rosenkrantz's private address 20 Sølvgade, Copenhagen K., Denmark.  
   Label ground colour either yellow, or orange, or green (all with black print), or white (with blue & red print). Main titles/artist names printed in capital 
letters. 
   All of the records likely produced by the pressing plant owned by the Danish TONO Record Company. 
 
Further to the jazz releases, NEW YORK RECORDS recorded 25 sides on August 29, 1954, at "Bakkens Hvile" by six cabaret girl singers acc. by 
Danish pioneer jazz pianist Svend Holst (with Valdemar Eiberg's Orchestra 1923-24). These recordings were later released on "Embassy", another 
TR-owned record company (also issuing jazz recordings). Contracts with the artists and "i.s. dansk grammofonpladeforlag"/(STORYVILLE and 
SONET) were signed by Kay P. Rosenkrantz. All royalties (including Commodore jazz recordings by Billie Holiday, Coleman Hawkins, and Chu 
Berry. Timme Rosenkrantz apparently obtained the Commodore rights as remuneration for a period during which he worked for Milt Gabler at the 
Commodore Music Shop, NY. Milt Gabler has rendered a different opinion during a later interview for the Mosaic label) for releases on SONET EPs 
and (later on) LPs were settled directly with Timme Rosenkrantz, domiciled in Blidah Park, Hellerup, Copenhagen.  
   On August 1, 1956, the sole Embassy release rights were turned over to Grammofonselskabet Vogue and also the stock of previous Embassy 
pressings. General sales, especially the Commodore material, gradually extended to Norway, Sweden, Germany, Holland, Austria, Belgium, France, 
and Switzerland. Last known royalty accounting period was the second half of 1968.  
   A minor dispute arose between the Rosenkrantz family solicitor Thomas Nielsen, who handled the estate, and Storyville - but eventually all 
royalties were settled at the end of 1970. 
 

    
 
An early reference to this NEW YORK label is found in the Danish general jazz club member bulletin "JAZZparade" in (beginning) September 1952 
where it is reported that NEW YORK is releasing material ex Commodore and also a Hawkins/Mathisen recording, altogether five issues. End of 
September another five record issues are expected; and further an LP with Erroll Garner.  
   In the October 1952 "JAZZparade" issue "the recently started record company NEW YORK" is briefly mentioned and several releases are being 
reviewed. 
   In the November 1952 "JAZZparade" issue the following catalogue numbers are listed as ready for issue: N.Y. 107, N.Y. 108, N.Y. 109, N.Y. 110, 
N.Y. 111, N.Y. 112, and N.Y. 114. 
   In the December 1952 "JAZZparade" issue the following catalogue numbers are listed as ready for issue: N.Y. 106, N.Y. 113, N.Y. 115, N.Y. 117, 
N.Y. 118, N.Y. 119, and N.Y. 120 (all one or two months delayed in preparation, matrices being in poor condition) plus further N.Y. 121, N.Y. 124, 
N.Y. 125, and N.Y. 126. 
   In the January 1953 "JAZZparade" issue the following catalogue numbers are listed as ready for issue: N.Y. 100 and all other previously 
mentioned issues up to N.Y. 120 plus separately N.Y. 124. 
   As from sometime in February 1953 it seems that distribution to dealing record shops has somewhat ceased. By now, all sales take place only 
from NEW YORK RECORDS, Sølvgade 20, Copenhagen K. Generally, full page announcements appear in February and March, and a smaller 
announcement for April/May. Thereafter no further sales announcements are advertised in "JAZZparade". 
   Actual release period ran from probably October 1952 to sometime in 1953. 
    
The Swedish label "NEW YORK RECORDS" was an independent label produced and released in Sweden, also involving Timme Rosenkrantz. 
 
 
 



 First or First or 
New York   New York   orig. label   orig. label 
Cat. No.      matrix No.  source          matrix No.     Artists                                      Titles______________________________________  
 
N.Y. 100 N.Y.1 Circle NY 163 COLEMAN HAWKINS  THE MAN I LOVE                  
N.Y. 100 N.Y.2 Circle NY 164 COLEMAN HAWKINS IT'S THE TALK OF THE TOWN             
                                                          (Rosenkrantz sold US rights to Rudi Blesh, Circle (issued early February 1952). Recorded Live evening concert, 
                                                                                                                                                       Odd Fellow-Palæet, Copenhagen, January 26, 1950) 
 
 
N.Y. 101 N.Y.3 Commodore WP24403-B BILLIE HOLIDAY STRANGE FRUIT 
N.Y. 101 N.Y.4 Commodore WP24405-A BILLIE HOLIDAY FINE AND MELLOW 
    (Recorded N.Y., April 20, 1939) 
 
 
N.Y. 102 A4755-2 Commodore A4755-1 BILLIE HOLIDAY LOVER COME BACK TO ME 
    (Recorded NY, April 8, 1944) 
N.Y. 102 A4745-2 Commodore A4745-2 BILLIE HOLIDAY I COVER THE WATERFRONT 
    (Recorded N.Y., March 25, 1944) 
 
 
N.Y. 103 P23422-1 Commodore P23422-1 LESTER YOUNG COUNTLESS BLUES 
N.Y. 103 P23424-1 Commodore P23424-1 LESTER YOUNG I WANT A LITTLE GIRL 
    (Actually by Kansas City Six. Recorded N.Y., September 27, 1938) 
 
 
N.Y. 104 Not found, probably never issued 
 
 
N.Y. 105 AR4744-1 Commodore A4744-1 BILLIE HOLIDAY I’LL GET BY 
    (Recorded N.Y., March 25, 1944) 
N.Y. 105 A4757-1X Commodore A4757-1 BILLIE HOLIDAY ON THE SUNNY SIDE OF THE STREET 
    (Recorded N.Y., April 8, 1944) 
 
 
N.Y. 106 A4756-1 Commodore A4756-1 BILLIE HOLIDAY I LOVE MY MAN BLUES 
    (Recorded N.Y., April 8, 1944) 
N.Y. 106 A4743-1 Commodore A4743-1 BILLIE HOLIDAY MY OLD FLAME 
    (Recorded N.Y., March 25, 1944) 
 
 
N.Y. 107 UPC-2348-2 Signature bob-3 JOHNNY HODGES TRIO TIME ON MY HANDS 
                        (actually by Eddie Heywood Trio; likely a Bob Thiele recording. Also released on Signature. Recorded N.Y., May 26, 1944) 
N.Y. 107 B-11-A Verve C-11-A(?) ILLINOIS JACQUET and his Boys GHOST OF A CHANCE 
              (actually by Jazz at the Philharmonic, a Norman Granz recording. Recorded live, Philharmonic Auditorium, Los Angeles, February 12, 
1945) 
 
 
N.Y. 108 A4725-1 Commodore A4725-1 EDDIE HEYWOOD CARRY ME BACK TO OLD VIRGINNY 
    (Recorded N.Y., February 19, 1944) 
N.Y. 108 A4734-1 Commodore A4734-1 EDDIE HEYWOOD SAVE YOUR SORROW 
    (Recorded N.Y., March 11, 1944) 
 
 
N.Y. 109 UPC-2350-2 Commodore A4980 TEDDY WILSON's Sextet I CAN'T BELIEVE THAT YOU'RE IN LOVE WITH ME 
N.Y. 109 UPC-2349-2 Commodore A4979 TEDDY WILSON's Sextet SWEET AND LOVELY 
                                       (actually Teddy Wilson/Flip Phillips Quintet. Recorded Live, Town Hall concert, N.Y., June 9, 1945) 
 
 
N.Y. 110 13 Disc D523 MUGGSY SPANIER's Dixieland Band   AM I BLUE 
    (also released on Disc and Swedish Baronet) 
N.Y. 110 22 Disc D522-H MUGGSY SPANIER's Dixieland Band   YOU'RE DRIVING ME CRAZY 
         (also released on Holiday, Baronet (Sweden) and New York (Sweden). Both sides actually by Muggsy Spanier and His Orchestra 
                                                                                                                                                                             and recorded N.Y., September 9, 1946) 
 
 
 
N.Y. 111 35 Disc D524 MUGGSY SPANIER's Dixieland Band   HOW COME YOU DO ME LIKE YOU DO 



            (also released on Baronet (Sweden). Actually by Muggsy Spanier and His Orchestra. Recorded N.Y., September 9, 1946) 
N.Y. 111 34 Disc CD415 PEE WEE RUSSELL's Dixieland Band SINCE MY BEST GIRL TURNED ME DOWN 
                      (also released on Baronet (Sweden). Actually, by Pee Wee Russell Jazz Ensemble. Recorded N.Y., May 28, 1946) 
 
 
N.Y. 112 UPC-2345-2 Selmer UPC2345-2 STUFF SMITH's Quartet I GOT RHYTHM 
N.Y. 112 UPC-2346-2 Selmer UPC2346-2 STUFF SMITH's Quartet SWEET LORRAINE 
    (also released on Selmer and Cupol. Recorded Chicago, May 30, 1944) 
 
  
N.Y. 113 AR4753-1 Commodore A4753 Billie Holiday AS TIME GOES BY 
N.Y. 113 AR4752-1 Commodore A4752 - EMBRACEABLE YOU 
    (Recorded NY, April 1, 1944) 
 
 
N.Y. 114 A4722-1 Commodore A4722-1 Eddie Heywood Orchestra ‘TAIN'T ME 
    (Recorded NY, February 19, 1944) 
N.Y. 114 A4726-2 Commodore A4726-2 - I CAN'T BELIEVE THAT YOU'RE IN LOVE WITH ME 
    (Recorded NY, February 26, 1944) 
 
 
N.Y. 115 P23421-2 Commodore P23421-2 Lester Young Kansas City Six WAY DOWN YONDER IN NEW ORLEANS 
N.Y. 115 P23425-1 Commodore P23425-1 - PAGIN' THE DEVIL  
    (Actually by Kansas City Six. Recorded NY September 27, 1938) 
 
 
N.Y. 116 M3-126496 Selmer SEL3 Stuff Smith Orchestra BIG WIG IN A WIGWAM (sic) 
N.Y. 116 B.6.1 Selmer 738-1(?) - GREAT STUFF (aka Skip It) 
 
 
N.Y. 117 N.Y.7 Century EG183-A Erroll Garner A LICK AND A PROMISE        
N.Y. 117 N.Y.8 Century EG182-A - THE FIGHTING COCKS                               
    (Rosenkrantz sold US rights to Sam Meltzer) 
 
 
N.Y. 118 B-20-A Selmer B-20-A Erroll Garner JUST YOU, JUST ME              
N.Y. 118 B-20-B Selmer B-20-B - YESTERDAYS                        
    (both likely to be Baronet matrix Nos.) 
 
 
N.Y. 119 N.Y.9 Arco D234 Erroll Garner HOW HIGH THE MOON         
N.Y. 119 N.Y.10 Disc D231 -                              THE MAN I LOVE (= MAN O' MINE)            
    (Rosenkrantz sold US rights to Moe Asch, Disc Record Co) 
 
 
N.Y. 120 NY1908-M Commodore A4728 Eddie Heywood Trio BEGIN THE BEGUINE 
N.Y. 120 NY1909-M Commodore A4729 - I COVER THE WATERFRONT 
 
 
N.Y. 121 R-11-A Baronet 11 Al Killian's Jazz Group BODY AND SOUL 
N.Y. 121 R-12-A Baronet 12 - Y’OUGHTA 
    (also released on Swedish Baronet label C5011) 
 
 
N.Y. 122 M3-127576 Selmer 215a12a Erroll Garner I HEAR A RHAPSODY, part 1 
N.Y. 122 M3-127577 Selmer 216a12b - I HEAR A RHAPSODY, part 2 
 
 
N.Y. 123 Not found 
 
 
N.Y. 124 N.Y.1914-m Futurama MS-7003 Erroll Garner GREAT CHRISTMAS Pt 1: SILENT NIGHT/JINGLE BELLS 
N.Y. 124 N.Y.1915m Futurama? ? - GREAT XMAS Pt 2: JINGLE BELLS/WHITE XMAS 
                 (Rosenkrantz sold US rights to Arthur Bangel, Futurama, in exchange for 4 Moe Koffman sides released on Danish Baronet label in 1950) 
N.Y. 125 ? Disc Ma238 Mary Lou Williams BLUE SKIES                    
N.Y. 125 ? Disc Ma239 - THESE FOOLISH THINGS         
    (Rosenkrantz sold US rights to Moe Asch, Disc Record Co) 
 



 
N.Y. 126 31 Baronet D-580 Lennie Tristano Trio NEW SOUNDS (aka Dissonance) 
N.Y. 126 23 Baronet D-576 - PARALLEL 
 
 
N.Y. 127 Not found 
 
 
N.Y. 128 ? Jazz Star A-4981 Don Byas and Slam Stewart INDIANA                                          
N.Y. 128 ? Jazz Star A-4982 - I GOT RHYTHM                                        
    (this is a 30 cm / 12 inches record) 
 
 
N.Y. 129 33 Disc D299 Billy Kyle Trio I GOT A RIGHT TO SING THE BLUES 
N.Y. 129 32 Disc D298 - ALL THE THINGS YOU ARE 
 
 
N.Y. 130 Not found 
 
 
N.Y. 131 A4754-2 Commodore A4754 Billie Holiday HE'S FUNNY THAT WAY 
N.Y. 131 A4742-3 Commodore  A4742 - HOW AM I TO KNOW 
 
 
N.Y. 132 Not found 
N.Y. 133 Not found 
N.Y. 134 Not found 
N.Y. 135 Not found 
N.Y. 136 Not found 
N.Y. 137 Not found 
N.Y. 138 Not found 
N.Y. 139 Not found 
N.Y. 140 Not found 
 
 
N.Y. 141 B4A Selmer ? Bruce Hinkson Quartet J.B. JUMP 
N.Y. 141 B4B Selmer ? - I CRIED FOR YOU 
 
NOTE: No further 78' issues traced so far.  
A reported unnumbered NEW YORK issue of Floating On A Cloud (= Afterthought) / Autumn Mood (= Thanksgivin' Mood) and probably additional 
tracks is likely the announced Erroll Garner LP. It was, however, released on the Swedish NEW YORK label, and probably never in Denmark. 
   The release of N.Y. 100 Hawkins/Mathisen was most likely delayed (from September 1952 to January 1953) due to a copyright dispute between 
Mathisen and Rosenkrantz. Mathisen was not advised about the Circle issue of these sides, but happened to see the review in Down Beat - 
Rosenkrantz finally offered Mathisen a larger royalty share of the copies sold in Denmark.  
   The review was written by Jack Tracy and appeared in Down Beat, Chicago, February 22, 1952. "Talk of Town" was rated 8 out of 10 stars and 
"Man I Love" 7 out of 10 stars: "Cut in concert in Copenhagen 1950, these are far and away Hawk's best recorded efforts in years. His tone is lovely 
and full with none of the tortured wailings that have marked his more recent in-person performances. He sounds relaxed and happy before a 
sympathetic audience that isn't urging him on wild screams. On "Talk", almost as closely associated with him as "Body and Soul", he drifts gracefully 
through some intricate harmonic patterns with broader conception and approach than on his Capiton record of same. It's Hawkins performing at top 
level. "Man" is up-tempo. Coleman rolls right along at a good pace. Funny how much like Flip Phillips he sounds in a couple of spots. The backing is 
by Leo Mathisen's Danish band. (Circle 3010)." 
 
 



   
Coleman Hawkins with Leo Mathisen 1950 

  
Leo Mathisen had previously accompanied Coleman Hawkins, when the latter stayed for a longer period in Copenhagen in 1935, 

either with Erik Tuxen's Orchestra (big band) or with smaller combos derived from the Tuxen outfit. 
 



 
Koncert review Coleman Hawkins with Leo Mathisen ex "Pauken" February 1950 

 
 



LABELS are shown in order of NEW YORK RECORDS Cat. numbers (if possible, later on to be updated with corresponding US pressings): 
 

     
 

    
 

    
 

    
 

   
 
 



    
 

   NY107B not issued on US 78'rpm.  
 

   
 

  
 

  Farvevariationer 
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JAZZparade September1952 
 
 



 
 

JAZZparade November1952. N:Y. 110 is apparently listed by a wrong Cat.No. 
 
 
 
 
 
 
 



 
 

JAZZparade December1952 



 
 

JAZZparade January1953 
 
 
 



 
 

 
 

JAZZparade February1953 
 
 
 



 
JAZZparade March1953 

 

 
JAZZparade April/May1953 

 



Timme Rosenkrantz reminiscing about NEW YORK RECORDS: "Efter i så mange år - siger og skriver otteogtyve - at have omgivet sig med plader, 
var det ganske naturligt, når man nåede en lidt mere sat alder, at man lavede sit eget pladefirma. Forbindelserne var jo knyttet i Amerika. Vellykkede 
jam sessions og koncerter var optagne og dertil kom, at man var i stand til at afslutte kontrakter med flere mindre amerikanske firmaer om 
distribution af deres jazzplader i Skandinavien. 
   Begyndelsen var svær, som al begyndelse. Det kneb naturligvis med at skaffe de nødvendge finanser, men også det lykkedes ved hjælp af en rar 
ældre broder, hvis kredit endnu ikke var ødelagt. 
   De første plader, man udsendte, var ikke altid lige runde, hullet var ikke altid i midten - vi kaldte dem lagkager, somme tider rugbrød; men 
efterhånden overvandt vi også disse produktionsvanskeligheder. Nu er NEW YORK-pladerne runde og sorte, og hullet er, hvor det skal være, de 
ligner ganske almindelige menneskeplader. Ved et heldigt tilfælde fik man også udvidet med etiketten "Karusell", hvorpå findes de allerfineste 
amerikanske jazzoptagelser fra "Jazz at the Philharmonic" med Oscar Peterson, Charlie Parker, Gene Krupa og mange andre .... humoren har man 
måttet lade ligge, man er en kold og kynisk forretningsmand .... men så ringer gudskelov telefonen, og der er en, der vil bestille plader. De skal 
bringes ud med det samme. Dette gør man også selv. Større er man da heller ikke blevet." 
 
 
 
References/credits: NEW YORK RECORDS, Milt Gabler (USA), Per Møller Hansen, Bent Håndstad, JAZZparade, Tom Lord discography (USA), 
Mosaic Records (USA), Allan Rasmussen, Timme Rosenkrantz, Allan Stephensen, Henrik Wolsgaard-Iversen 


