
BOB GREENE 1938-2011 
Robert Stern "Bob" Greene (Greenstein). Born, September 4th, 1922, departed October 13th, 2013. 

 
 
BOB GREENE: Bob Greene, pno. 

Prob. SPEAK-O-PHONE RECORDING & EQUIPM. CO. Studio, 23 West 60th Street, New York, October 22+23, 1938 
 
 Dont be that way (sic) Privately cut 8" steel based lacquer (Speak-O-Phone) 
 Jam - you cant stop me from dreaming (sic) -  
 stardust (sic) - 
 
NOTE: Reverse side of first title possibly not by Greene. 
 

    
First lacquers 1938 - and school graduation pictures 1939 of Bob Greene (right) and his buddy William Kapell, who inspired BG to play piano   

 
 
BOB GREENE: Bob Greene, pno. 

World's Fair, RCA Victor Exposition Stand, Flushing Meadows-Corona Park, New York, September 11th, 1940 
 
 Boogie Privately cut 8" steel based lacquer (RCA Victor Phonogram)  
 Take Off -  
 
NOTE: New York World's Fair opened Sunday April 30, 1939, and closed October 27, 1940 (two seasons). One further 
RCA lacquer (unlabelled) exists, contents not yet verified. 
 

    
 

  
 



BOB GREENE: Bob Greene, pno. 
Prob. SPEAK-O-PHONE RECORDING & EQUIPM. CO. Studio, 23 West 60th Street, New York, June 26, 1941 

 
 Boogie "Scrub me Mama" (sic) Privately cut 8" steel based lacquer (Speak-O-Phone) 
 The Blues - 
 Rosetta - 
 Honeysuckle - 
 

    
 
 
 
BOB GREENE: Bob Greene, pno. 

Great Neck, Long Island, 1942 
 
 Bob Boogie Privately cut 8" steel based lacquer (audiodisc)  
 'Ain't Goin' Somewhere -  
 
NOTE: Second title may be a paraphrase on Jess Stacy's "Ain't Goin' Nowhere" (aka "Ec-Stacy" ex Commodore January 
1939). Greene attended the Benny Goodman Carnegie Hall Concert January 16th, 1938, and was very impressed by 
Jess Stacy's piano playing. Later on, Bob Greene and Jess Stacy became very close friends.  
 

  
 
 
 
BOB GREENE: Bob Greene, pno. 

Prob. Douglas Radio Co., Studio, 89 Cortlandt Street, New York, c. 1942 
 
 Unknown titles Privately cut 8" steel based lacquer (Douglas Radio Co.)  
 

  
 
 



BOB GREENE: Bob Greene, pno. 
Prob. The RECORDISC Corp., Studio, 395 Broadway, New York, c. 1942 

 

 Jada Privately cut 8" steel based lacquer (The Recordisc Corp.) 
 Lady Be Good -  
 

  
 
 
BOB GREENE: Bob Greene, pno. 

FAVORITE MFG. CO., studio, 105-107 East 12th Street, New York, c. 1942 
 

 Jada Privately cut 8" steel based lacquer (Favorite MFG. Co.)  
 Unknown title - 
 Ol' Miss I - 
 Ol' Miss II - 
 

NOTE: Some of these sides probably worn out and no longer playable. 
 

 
 
 
BOB GREENE: Bob Greene, pno. Poss. further musicians. 

Audio Devices Inc., studio, New York, c. 1942 
 

1 Weary Blues Privately cut 8" steel based lacquer (Audio Devices Inc.) 
2 Unknown title - 
3 - - 
4 - - 
5 Muskrat Ramble -  
6 Unknown title - 
7 When the Saints - 
8 Royal Garden Blues - 
 
NOTE: The repertoire suggests that these recordings are by some kind of a band. As per the numbering of sides, it may 
be assumed that two lacquers are missing. 
 

    



BOB GREENE: Bob Greene, pno. Further musicians since label reads: Mort, Bob + Eddie or Bob + Ben. 
USO CLUB, prob. 625 8th Avenue, New York, c. 1943 

 

 Honeysuckle Rose J.W.B/Mirror Record Corp.  8" steel based lacquer 
 My Blue Heaven (?) - 
 
NOTE: USO (United Service Organizations Inc.) - entertainment to United States troops - was founded February 4, 1941, 
by Franklin D. Roosevelt, who became honorary chairman of the board. USO brought together six civilian organizations 
among which the National Jewish Welfare Board (JWB). 
 

  
 
 

The activities at the USO CLUB might explain the label inscribings of the below five PHILCO lacquers - some recorded 
September 23, 1943, and some November 4, 1943 - which might also be of interest: 

 

     
 

     
 
 



BOB GREENE: Bob Greene, pno. Possibly Judith (aka Judy Spencer) Dvorkin, pno, added on (1). 
Prob. New York, November 8, 1946 

 
 Shine Privately cut 8" aluminum based lacquer (DUODISC) 
 I've Got a Crush on You (1) -  
 Everybody Loves My Baby - 
 Piece o' Leather - 
 West End Blues - 
 I Found a New Baby - 
 Stomp - 
 At the Jazz Band Ball I - 
 At the Jazz Band Ball II - 
 Willie the Weeper I - 
 Willie the Weeper II - 
 Low Blues - 
 Jelly Roll - 
 
NOTE. The "Jelly Roll" lacquer is single sided. 
 

    
 

     
 

    
 

  



BOB GREENE: Bob Greene, pno. 
Allegro Recording Service Studio, Strand Theatre Building, 1585 Broadway, New York 19, December 17, 1949 

 
 Kansas City Stomps Privately cut 8" aluminum based lacquer (allegro rec. serv.) 
 Chicago Breakdown - 
 After You've Gone -  
 

   
 

  
 

  



DIXIELAND TODAY: CONRAD JANIS AND HIS TAILGATE JAZZ BAND: Richard "Dick" C. H. Smith, tpt. Conrad 
"Connie" Janis, trb. Tom Sharpsteen, clt. Bob Greene, pno. Daniel "Danny" Barker, bjo. George "Pops" Foster, sbs. 
Freddie Moore, dms. Producers Rudolph Pickett "Rudi" Blesh and Harriet Janis. 

Prob. Rudi Blesh's apartment, Bowery/Manhattan, New York, November 24, 1950 
 
NY108 TIGER RAG  Circle L-404, GHB CD-71 
NY109 YELLOW DOG BLUES  - -                 
NY110 BUGLE BOY MARCH  - - 
NY111 KANSAS CITY STOMPS Circle J-1076,  - - 
NY112 GETTYSBURG MARCH  - - 
NY113 1919 MARCH  - - 
NY114 ORIENTAL MAN Circle J-1076, - - 
NY115 ORIGINAL DIXIELAND ONE STEP  - - 
 
NOTE: L-404 (10") released December 8, 1950. Bugle Boy March/Gettysburg March/1919 March, knit together by two 
interludes of snare drum press rolls, are making up a March Medley, track 1 side 2. The second LP pressing of Circle was 
furnished with a new cover design and issued as "Vol. 1". Harriet Janis was Conrad Janis' mother. 
   The name coined by Marcel Duchamp, "Circle Records" was founded by Blesh in January 1946 to document Warren 
"Baby" Dodds' inventive drum solos. Inactive from late 1952; sold to George H. Buck, Jazzology Records, in mid-1960s. 
   Other sources have it that Circle L-404 has been released in a 12"-edition (and reissued on London (E)LTZ-U15095) 
including a further six numbers from another session without Bob Greene - which seems incorrect. 
 

     
         The original and first 78'-records - likely further titles are out on 78'-r.p.m.                                GHB CD-71                                 Harriet Janis 

 
 

  
1st LP printing 

 



 
 

  
                                                                                            2nd LP printing                                                                                           Rudi Blesh 

Jazz critic, jazz concert  promoter, professor, and designer Rudi Blesh (1899-1985) hosted the weekly "This Is Jazz" radio series through 1947 and 
authored the important "Shining Trumpets" (1946 - the history of jazz) and "They All Played Ragtime" (1950 w/Harriet Janis - the history of ragtime). 



 

   
Left: Advertising 1950. Right: Milt Gabler and especially Jack Crystal were involved with the musical activities at the "Stuyvesant". 

They also inspired Bob Greene playing records for him at their Commodore Music Shop, 136 East 42nd Street. 
Baby Dodds was on drums in the very first Janis band, which was named "Baby Dodds and His Jazz Babies". 

After Freddie Moore, George Wettling took over. Janis worked for CBS, and involved the band in one of his TV-series, "Big Town". 
  

 
 
CARL HALEN and THE WASHBOARD FIVE: Carl Henry Halen, tpt. Bob Greene, pno. Robert "Bob" Sann, bjo. Charles 
"Charlie" Paris, gtr. Robert "Bob" L. Thompson, wbd. Paul Bacon, vcl. 

Poss. Clef Music Shop, 33 Columbus Avenue, New York, 1951 
 
CLEF5 DOCTOR JAZZ (voc PB) Knickerbocker 3, Riverside RLP2502 
CLEF6 HEEBIE JEEBIES (voc PB) - - 
CLEF7 WILLIE THE WEEPER Knickerbocker 4,  - 
CLEF8 CAKE WALKIN' BABIES FROM HOME - - 
 
NOTE: The Knickerbockers are 78'-rpm records. Riverside LP not released until c. 1955, remaining four tracks on side 
one by Gene Mayl's Dixieland Rhythm Kings. LP cover art by Paul Bacon. 
 

     
                                                                                                          Carl Henry Halen 

 



SIDNEY DE PARIS' BLUE NOTE STOMPERS: Sidney de Paris, tpt. James H. "Jimmy" Archey, trb. Omer Victor Simeon, 
clt. Robert Greene, pno. George "Pops" Foster, sbs. Joseph Smith, dms. 

Poss. WOR Studios, 1440 Broadway, New York, June 14, 1951 
 

BN-386-0 WHEN YOU WORE A TULIP BLUE NOTE B6501 
BN-386-1 WHEN YOU WORE A TULIP BLUE NOTE BLP7016, B6501 
BN-387-2 WEARY BLUES - - 
BN-388-0 MOOSE MARCH - -        , BLUE NOTE (CD)8-35811-2 
BN-389-1 PANAMA - - 
BN-390-0 PLEASE DON'T TALK ABOUT ME WHEN I'M GONE   - -        , BLUE NOTE (CD)8-35811-2 
BN-391-1 A GOOD MAN IS HARD TO FIND - - 
 

NOTE: Producers Alfred Lion and Frank Wolff. All above titles also on BLUE NOTE (Jap) CP32-5241, Mosaic MR6-
109(LP), and Mosaic MD4-109(CD). Original LP cover art by Paul Bacon. B6501 released as "DeParis Dixie". As per the 
applied Blue Note matrix number system (modified by Michael Cuscuna, Mosaic), take -0 indicates the first take. The 
Studio name is call letters without meaning. 
 

   
Mosaic reissue 

 

Paul Bacon: " ... Blue Note office was on busy section of Lex, a small office with a record player, so customers could 
listen to records they might want to buy. Frank was certainly Francis Wulff ! He was never Wolff. His buddy Alfred "Al" 
Lion was sometimes called "Stompy". They were getting the hell out of Germany, and brought lots of records from Berlin.  
Sophisticated guys! All heart and little money. They loved Bechet and Meade Lux Lewis, the big guys - 1939 was their 
first record for Blue Note. They didn't record in their little office. There were two guys, terrific recording engineers, who 
worked other big jobs, but did the Blue Note recordings on the cheap for extra bucks. 
   In 1939, we had the "Hot Club of Newark". About 23 people every Monday night including me and my brother Jack, and 
three women. That was quite something in those days. And Phil Stein and his sister, one of the women, Lorraine Stein, a 
sharp lady, who is still living (2014) and heads the "Village Vanguard" ... she was married to Alfred Lion back then ..." 
 

Bob Greene: I got to know Alfred Lion and Frank Wolff of Blue Note Records through my friend Paul Bacon. Paul had 
done jackets for their albums. Al and Frank heard me play, through Paul’s introduction, and recognized the resemblance 
to Jelly. I remember that Al drove me out to his Jersey home where he had a piano, and there I performed some tunes for 
him and Lorraine and Frank. I thought of it as a party, but they were sizing me up. Evidently they heard enough Jelly in 
my playing to think of duplicating Jelly’s Bluebird recording session with Sidney de Paris years earlier. Coming back with 
Al on the West Side Highway, a cop stopped him for speeding and I remember how annoyed he was, but a session was 
in the works. 
   I was excited about playing with Omer Simeon. I liked Jimmy Archey, and Pops Foster was so kind and a great help. 
But de Paris wanted me out of there, out of the studio, out of the band. I don’t know what it was, maybe my color. Another 
drummer had actually been hired for the date and didn’t show – de Paris got Joseph Smith to come down from Harlem, 
and he would have just as soon substituted another piano player. Well, there I was sitting at the piano, trying my best, 
wearing my sneakers so I wouldn’t be banging on the floor . . . yet de Paris was taking all the fun out of it, snarling at me 
just to play bass parts and chords when I wanted to do Jelly backgrounds instead of an ‘um-pah’ four-beat. Omer 
understood what was going on . . . how hateful de Paris was . . . 
 
Lorraine Stein: Alfred (born 1908) came in 1937, Frank in 1939. They'd been friends in Berlin since their teens; Frank's 
family had been much wealthier, more bourgeois, and Frank was more of an aesthete, with a budding career as a 
photographer. 
   Before immigrating for good, Alfred had visited New York a few times, beginning 1928, when he'd gotten the tar beaten 
out of him while working on the docks here. Alfred had fallen in love with jazz at this time, buying many, many jazz 
records on subsequent visits. He'd finally left Germany with his mother in 1933, moving with his by-now-enormous record 
collection to Santiago, Chile. Four years later, he'd landed in New York for good. Inspired by John Hammond's landmark 
"From Spirituals to Swing" Concert in December 1938 at Carnegie Hall, where he'd heard the sensational boogie-woogie 
pianists Albert Ammons, Meade "Lux" Lewis, and Pete Johnson, Alfred had decided to start his own record label. He cut 



his first Blue Note Records with Ammons and Lewis just two weeks later, on January 6, 1939. Alfred pressed fifty copies 
of two 12-inch 78s, one by each pianist. The records sold. Alfred was in business." 
    
Blue Note founded in 1939 by Alfred Lion (Max Margulis financing start-up capital), first brochure out May 1939. Lion's 
childhood friend (ex Berlin, Germany) Francis Wolff joined early 1940. When Lion was drafted into service mid-1941, they 
decided to suspend operations for the duration of the war and gave up the West 47th Street-office. Wolff started working 
for Milt Gabler, Commodore Record Shop, which would also distribute Blue Note. Resumed recording in November 1943, 
opened office at 767 Lexington Avenue (Lambert Brothers' building across from Bloomingdale's at 60th Street). 
   Lion and Wolff had an partment on 1133 First Avenue. Later, after Lion's honorable discharge in 1943, Lorraine Stein 
and Alfred Lion moved to 50 Grove Street in The Village.  
   Blue Note abandoned 78's and began issuing 10" LPs late 1951, now digging into the modern styles. In 1953, Gil Melle 
introduced Lion to Rudy Van Gelder, and soon his studio/private house in Hackensack, New Jersey, became the magic 
spot where the "Alfred Lion"-sound emerged. From 1956 and the next decade, Blue Note dominated the major artistic 
courses of jazz. Last date in Hackensack July 1, 1959, and first one in Englewood Cliffs July 20, 1959. Due to health 
problems, Alfred Lion retired late 1967 (died 1981), but Frank Wolff stayed on until he died 1971. 

 

 
 



 Lorraine and Alfred Lion and engineer Doug Hawkins at the Blue Note soundboard 

 
 

 
Skiffle band including Bob Greene, piano, possibly Charlie Sonnanstine, trombone, and possibly Paul Bacon, jug; rest unknown. 

A taped session exists, but no further details to hand so far. Exact year is not known. 



BOB GREENE: Bob Greene, pno. 
Reeves Soundcraft Corp., studio, 10 East 52nd Street, New York 22, December 15, 1951 

 
? New York I Privately cut 8" steel based lacquer (Soundcraft) 
? New York II - 
 
NOTE: The nature of the contents of these 33 1/3 r.p.m. sides is not yet verified. 
 

  
 
 
 
WIGGS-GREENE New Orleans Session: John Wigginton "Johnny Wiggs" Hyman, cnt. Emile Christian, trb/cmp. 
Raymond "Ray" Burke, clt. Bob Greene, pno. Edmond "Doc" Souchon, gtr/bjo. Sherwood Mangiapane, sbs. Paul 
Barbarin, dms. 

W.T.P.S., Unknown studio, New Orleans, February 25, 1954 
 
1 BLUES Unissued 
2 Clarinet Marmalade - 
3 Grandpa's Spells - 
4 The Second Line - 
1 Strange Girl (cmp EC) - 
2 Minor Key Blues - 
3 None of My Jelly Roll - 
4 Yes Sir, thats my baby - 
5 Please dont talk about (sic) - 
 
NOTE: Some of the titles listed are obviously incomplete or misspelled. This band recorded for the label Southland in 
January 1954 with Jeff Riddick on piano instead of Bob Greene. 
 

   
 



 
Back row from left: Paul Barbarin, Doc Souchon, Raymond Burke, and Emile Christian. Front row from left: Unknown, Johnny Wiggs, 

Sherwood Mangiapane,and pianist Jeff Riddick. This group recorded in January 1954, and again in February with Bob Greene taking over  
for Riddick. Incidentally, Emile Christian recorded (on bass) with Leon Abbey's Band in Copenhagen, Denmark, late October 1938. 

 
 
 
JOHNNY WIGGS TRIO: John Wigginton "Johnny Wiggs" Hyman, cnt. Bob Greene, pno. Edmond "Doc" Souchon, 
gtr/voc. Al Rose, cmp (1). Engineers Wiggs & Souchon. 

Private recording, New Orleans, Louisiana, poss. February 28, 1954 
 
? Joe Oliver Blues FAT CAT'S JAZZ FCJ149 
?-1 Mindin' My Business Blues #1 (1) (voc ES) - 
?-2 Mindin' My Business Blues #2 (1) (voc ES) - 
 
NOTE: FCJ149 not released until 1970, remaining nine tracks recorded December 2, 1969, and not including Greene. 
Album titled "Johnny Wiggs Remembers JOE OLIVER" and produced by Johnson "Fat Cat" McRee. 
   It is more than likely that the above three takes are originating from the music recorded at the next session and that the 
first selection has been retitled when released by Fat Cat. 
   The full name of Al Rose was probably Erwin Albert Rose(nzweig), the surname being his stepfather's (prior to his 
mother's new alliance, her surname was Lipetz). Google http://rexrose.com/alrose.htm for a highly interesting biography 
by his son Rex, quite different from the myth created by Al Rose himself. 
 

    
                                                                                                                    Johnny Wiggs (+ Sherwood Mangiapane) and Edmond Souchon  



   
Left: Sandra Jaffe, Bob Greene, Johnny Wiggs, Papa John Joseph - and Al Rose kneeling, in front of Preservation Hall. Right: Allan and Sandra Jaffe. 
One of the Preservation Hall interior designers was the Danish architect Anders Dyrup (happened during one of his many travels). Dyrup and record 

producer Karl Emil Knudsen (who later had a close-knit co-operation with Bill Russell) were highly instrumental in establishing the traditional jazz revival 
movement in Copenhagen, Denmark.  

 
 
 

BOB GREENE: John Wigginton "Johnny Wiggs" Hyman, cnt (1). Bob Greene, pno. Edmond "Doc" Souchon, voc. Al 
Rose, cmp (1). 

Private recording, New Orleans, Louisiana, February 28, 1954 
 
1 Kansas City Stomps Unissued 
2 Wolverine Blues - 
3 Some of These Days - 
4-A Maple Leaf Rag - 
1 Grandpa's Spells - 
2 Mindin' my Business Blues (1)(voc ES) - 
3 Tiger Rag - 
4 2:19 Blues (voc ES) - 
 
NOTE: As for this session, there can be very little doubt that further titles were recorded - see note previous session. It is 
not known whether Souchon also plays guitar. At least one extra take was made of "Maple Leaf Rag". Since 1946, Al 
Rose hosted a string of radio concerts "Journeys Into Jazz". Among other works also co-author with Edmond Souchon of 
"New Orleans Jazz: A Family Album".  
   Doc Souchon, Al Rose, Johnny Wiggs, and Bill Russell were all life long friends of Bob Greene. 
 

  



GEORGE LEWIS and his new orleans STOMPERS: Avery "Kid" Howard, tpt/vcl. Jim Robinson, trb. George Lewis, clt. 
Alton Purnell, pno/vcl. George Guesnon, bjo. Alcide "Slow Drag" Pavageau, sbs. Joseph "Joe" Watkins, dms. Bob 
Greene, liner notes. 

Hackensack, New Jersey, April 8, 1955 
 
-8 Walking with the King (vcl KH) Blue Note BLP7027, BLP1205, BST81205K, K23P-9291 (Jap),
  S*R (G)77654, Mosaic MR5-132, MD3-132 (CD) 
-9 Gettysburg March Same issues 
-12 Savoy Blues Blue Note BLP7028, BLP1205, BST1205K, K23P-9291 (Jap),
  S*R (G)77654, Mosaic MR5-132, MD3-132 (CD) 
-14 Nobody Knows the Way I Feel This Morning Blue Note BLP7028, K23P-9291 (Jap), Mosaic MR5-132,  
  MD3-132 (CD), Wolf (Aus)WJS1001(CD) 
-16 Bucket's Got a Hole in It Blue Note BLP7027, BLP1205, BST81205K, K23P-9291 (Jap),
  Mosaic MR5-132, MD3-132 (CD) 
 
NOTE: Matrix Nos. indicate recording sequence for this and the next session. Missing Matrix numbers are 
unused/unissued. All above titles also on Blue Note 7243-8-21261-2-6(CD). 
 
 
 
GEORGE LEWIS and his new orleans STOMPERS: Avery "Kid" Howard, tpt/vcl. Jim Robinson, trb. George Lewis, clt. 
Alton Purnell, pno/vcl. George Guesnon, bjo. Alcide "Slow Drag" Pavageau, sbs. Joseph "Joe" Watkins, dms. Bob 
Greene, liner notes. 

Hackensack, New Jersey, April 11, 1955 
 
-19 I Can't Escape from You Blue Note BLP7028, K23P-9291 (Jap), Mosaic MR5-132, 
  MD3-132 (CD), Wolf (Aus) WJS1001 (CD) 
-20 Mahogany Hall Stomp Blue Note BLP7027, BLP1205, BST81205K, K23P-9291 (Jap), 
  S*R(G)77654, Mosaic MR5-132, MD3-132 (CD) 
-26 Lord, Lord, Lord (vcl KH) Blue Note BLP7028, BLP1205, BST81205K, K23P-9291 (Jap),
  Mosaic MR5-132, MD3-132 (CD) 
-29 High Society Blue Note BLP7028, BLP1205, BST81205K, K23P-9291 (Jap),
  S*R(G)77654, Mosaic MR5-132, MD3-132 (CD) 
-30 See See Rider (vcl AP) Blue Note BLP7027, BLP1205, BST81205K, K23P-9291 (Jap),
  S*R(G)77654, Mosaic MR5-132, MD3-132 (CD) 
-31 Heebie Jeebies Blue Note BLP7028, BLP1205, BST81205K, K23P-9291 (Jap),
  S*R(G)77654, Mosaic MR5-132, MD3-132 (CD) 
-33 When You Wore a Tulip Blue Note BLP7027, BLP1205, BST81205K, K23P-9291 (Jap),
  Mosaic MR5-132, MD3-132 (CD) 
 
NOTE: Matrix Nos. indicate recording sequence for this and the previous session. Missing Matrix numbers are 
unused/unissued. All above titles also on Blue Note 7243-8-21261-2-6(CD). 
 
 

   



  
 

  
 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



LIL ARMSTRONG, SATCHMO and ME : Lil Armstong's Own Story. A Jazz Documentary: Lil Armstrong, pno/talking. 
Robert S. Greene, editor & written narration. Barrett Clark, spoken narration. Producers: Bill Grauer, Orrin Keepnews. 
Cover art: Paul Bacon. 

New York, 1956 
 

 Learning the piano Riverside RLP 12-120 
 Early life in Chicago - 
 With the New Orleans Creole Jazz Band - 
 King Oliver appears on the scene ... with Louis   - 
 First recording date - 
 Courtship - 
 The young Louis - 
 Marriage - 
 First trumpet, at last - 
 With Fletcher Henderson in New York - 
 The Hot Five - 
 Return to New Orleans - 
 The end of a marriage - 
 Epilogue - 
 

   
 

 
 



SHEL SILVERSTEIN'S HAIRY JAZZ WITH THE RED ONION JAZZ BAND: Frank Laidlaw, tpt. Steve Knight, trb/bbs. 
Joseph P. "Joe" Muranyi, clt. Bob Greene, pno. Steve Larner, bjo. Arnie Hyman, sbs. Robert "Bob" L. Thompson, dms/ldr. 
Shel Silverstein, voc. 

New York, September 22 and 23, 1959 
 

? I'M SATISFIED WITH MY GIRL Elektra EKL-176, EKS-7176, Crestview CRV804, CRS7804 
? GO BACK WHERE YOU GOT IT LAST NIGHT - - - - 
? BROKEN DOWN MAMA  - - - - 
? SOMEBODY ELSE, NOT ME  - - - - 
? GOOD WHISKEY  - - - - 
? I WONDER WHO'S KISSING HER NOW  - - - - 
? WHO WALKS IN  - - - - 
? KITCHEN MAN  - - - - 
? SISTER KATE  - - - - 
? A GOOD MAN IS HARD TO FIND  - - - - 
? PASS ME BY JUST LIKE YOU NEVER KNOWED ME    - - - - 
? RAGGED BUT RIGHT  - - - - 
 

NOTE: "SISTER KATE" is actually "I WISH I COULD SHIMMY LIKE MY SISTER KATE". All titles also on Water CD214. 
"BROKEN DOWN MAMA"/"I WONDER WHO IS KISSING HER NOW" also on single Elektra EKSN-45-6. 

     

 


